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BRISTOL MUSICAL FESTIVAL. 


COLSTON HALL, 
October 17th, 18th, 19th, and 20th, 1876. 


In Aid of the Bristol Royal Infirmary and the Bristol 
General Hospital, 


PATRON—HER MOST GRACIOUS MAJESTY THE QUEEN. 
PRESIDENT~HIS GRACE THE DUKE OF BEAUFORT, K.G. 
PRINCIPAL PERFORMERS. 
Mdlle. TITIENS, Mr. EDWARD LLOYD, 
a B A » W.H. CUMMINGS, 
Mdme. EDITH WYNNE, » HARPER KEARTON, 
7 | » MAYBRICK, 
TREBELLI-BETTINI, » H. POPE. 
Herr BEHRENS. 
Mr. CHARLES HALLE’s BAND oF EIGHTY PERFORMERS. 
Cuorus.—THE MEMBERS OF THE BrisTou. FEsTIVAL CHoIR. 
Orcanist.—Mr. G. Risetty. CHorus Master.—Mnr. A. STONE. 
ConpucTor.—Mr. CHarvLes HA.ve. 


PROGRAMME, 


Tuesday Morning, One o'clock 

Wednesday Morning ,, ies 
Thursday Morning ee aan 
Friday Morning ye sie 
Tuesday Evening, Eight o’clock 


” 
” 


---FALL OF BABYLON. 
.-- MESSIAH. 
Verpi’s REQUIEM AND 
MISCELLANEOUS SELECTION. 
MISCELLANEOUS CONCERT. 
HyMn OF PRAISE AND 
MISCELLANEOUS SELECTION. 
Secured Unsecured 
Seats. eats. 
Morning Performances ....... doicdddcbceducvassedccucia £1 1 0 
Four Tickets for One Concert (except the 
“ Messiah”), if applied for before Oct. 10 
Evening Performances 
Four Tickets for One Concert, if applied for 
before Oct. 10 
Secured Seats for all Seven Performances 
Unsecured ,, 
Ticket Office at Colston Hall open daily at 9 a.m. 
Cheques and Post Office Orders to be made payable to the Trea- 
surer, G. W. Epwarps, Esq. 
Detailed Programmes may be obtained of the Hon. Sec., Rev. 
Precentor Hey, Colston Hall, Bristol. 


BRIXTON CHORAL SOCIETY, 
ANGELL TOWN INSTITUTION, BRIXTON. 


Conductor, Mr. W. LEMARE, 


HE EIGHTH WINTER SEASON of the 

SOCIETY will commence on OCTOBER 2, 1876, and the 

following works will be performed at the Public Concerts during this 
season :— 


THE LIGHT OF THE WORLD. Oratorio. 


MOUNT MORIAH. Oratorio ae 
THE CORSAIR. New Cantata 
THE CRUSADERS _..... ot a sa 
THE GOOD SHEPHERD. Sacred Cantata J. F. Barnett. 
ESTHER. Oratorio... wei ies «<3 ak +» HANDEL. 
Subscription to the Choir, 15s. 6d., including the use of Music. 
Applications to be made at Mr. W. Lemare's Music Studio, Angell 
Town Institution ; or to the Hon. Sec., Mr. Geo. Brooks, 25, Trinity- 
square, Brixton. 


Wednesday Evening ,, 
Thursday on re 


PRICES OF ADMISSION, 


o 
° 





A. SULLIVAN, 
Mus. Doc. 
J. F. Bripce, Mus. Doc. 
7 «.  F,H. Cowen. 
Nieits W. Gave. 





Wesleyan Chapel, Westow Hill, Upper Norwood. 


ORGAN RECITAL 


E. J. HOPKINS, Esq. (Organist of the 
ESDAY EVENING, October roth, 1876, 


In the above Chapel, b 
Temple Church), on TU 
at half-past 7 o'clock, on the occasion of the opening of the New Organ 
built by Forster and Andrews, of Hull. 
Body of the Chapel, 2s.; Gallery, ts: 
Tickets may be obtained of Messrs. Novello and Co., 80 and 81, 
Queen-street, Cheapside, and of local booksellers. 


OVELLO, .EWER & CO., General Printers. 


Books, Newspapers, Illustrated Catalogues, Circulars, &c. 


OVELLO, EWER & CO., Typographical Music 


Printers. Hymnals, Books for Church Festivals, &c. 


OVELLO, EWER & CO., Lithographic Music 


Printers. Illustrated Titles, Engraving, &c. 


OVELLO, EWER & CO., Colour Printers. 
Show Cards, Labels, Almanacks, &c. 


7 OVELLO, EWER & CO., Lithographic Printers. 


Maps, Plans, Circulars, &c. 


OVELLO, EWER & CO. are prepared to 


forward estimates for the above or any other variety of 
printing. Works—69 & 70, Dean-street, Soho, W. 


OYAL ALBERT HALL CHORAL SOCIETY, 
Sixth Season, 1876—7. President, H.R.H. the Duke of Edin- 
burgh. Conductor, Mr. Barnby. Ladies and Gentlemen wishing to 
join this Society should apply at once to Mr. J. Hedley, Royal Albert 
Hall, Kensington Gore. 


SOLO BOY WANTED.—Board and lodging 
and education given. Unusual advantages. Apply to John H. 
Gower, Mus.Bac., Trent College, Nottingham. 


Gore BOY REQUIRED for a Church Service.— 
Salary £25 per annum. Good voice indispensable. Apply to 
A. B., Messrs. Novello, Ewer & Co., 1, Berners-street, W. 


EADING SOPRANO WANTED for the Choir 
of St. Paul’s, Kilburn. Stipend £10 per annum. Apply to H. 
J. Bush, 26, Bolton-road, Greville-place, St. John’s Wood. 


WO BOYS WANTED immediately for the 

Choir of St. Thomas’s Church, Portman-square. Must be 

good readers. Salary £10 per annum. Apply to E. Rogers, Esq., 
21, Lorne-gardens, Hanover-gate, N.W. 


EADING TREBLE WANTED (Boy) for St. 

John the Divine, Vassall-road, S.W. Apply to Rev. D. Hope, 

123, Vassall-road. The Organist and Choirmaster has a vacancy for 
an Articled Pupil. Fine organ. Daily services. 


LTO WANTED, also VOLUNTEERS (Alto, 
Tenor, Bass), for the surpliced! choir of St. Mary’s, Vincent- 
square. Cathedral service on Sundays (morning and evening) 
Rehearsal on Thursdays. Apply to the Organist at the church on 
Tuesday evenings, between 7 and 8, or on Sundays after the evening 
service. 


OUNDLING CHAPEL CHOIR.—There is a 

VACANCY for PRINCIPAL TENOR—stipend 50 guineas 

per annum; and also fora SECOND TENOR, uo per annum. 

Duties—two services on Sundays, Christmas-day, and Good Friday, 

and a weekly rehearsal. Applications, with copies of testimonials 

(which will not be returned), to be addressed to C. E. Willing, Esq., 
42, Albion-street, Hyde-park. 


ANTED, immediately, an ALTO for St. Paul’s 
Church, Wilton-place, Knightsbridge. Salary {20 per 
annum. Duties—two services on Sunday, attendance on the eves 
(9 p.m.) of the four Great Festivals, and at one of the services on Christ- 
mas-day and Good Friday. Practice every Friday at 8.30 p.m. Noone 
need apply who cannot read music well, and no candidate can be heard 
except at the time appointed. Applications to be made personally at 
the School, Wilton-place, on Thursday, Oct. 5, at 8 p.m. N.B.—No 
lady need apply. 


S BOTOLPH, BISHOPSGATE.—There is a 
e VACANCY for an ALTO in the Surpliced Choir of this 
Church. A Communicant desired. Apply to the Rev. F. Bishop, 
either at the Church between 11 and 12 on week days, or by letter to 
37, Colvestone-crescent, West Hackney. 


ENOR WANTED.—Two services on Sunday 
and one weekly practice. £10 perannum. Apply, by letter, to 
A. E. B., 26, Wilson-street, E.C. 


HE RAISING of LAZARUS. Oratorio by 


Joun Francis Barnett. Performed with great success at the 
Hereford Festival. Vocal score, 8vo., 6s.6d.; bound, gs. Cheral parts, 
























































3s. each (to Choral Societies, 2s.). 
_London: Novelio, Ewer and Co., 1, Berners-street, W. 
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PROFESSIONAL NOTICES. 


MDME. ELLEN GLANVILLE (Soprano), 
20, Frithville-gardens, Uxbridge-road, Shepherd’s-bush, W. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 





MR. D. DUXBURY (Tenor). 
For Oratorios and Concerts, address Albemarle-terrace, Ashton- 
under- Lyne. 
MR. E. HENRY TAYLOR (Tenor) 

(Of Lincoln’s Inn Chapel, late of Foundling Hospital Choir). 
All Engagements to 8, Sterne-street, Shepherd’s-bush, W. 
MR. J. H. STRONG (Baritone). 

For Concerts, Dinners, &c., 38, Charlwood-street, Pimlico, S.W. 
Lessons in Piano and Singing. 











MRS. BROOK MYERS (Soprano). 


For Oratorios, Concerts, &c., 53, Blenheim-place, Idle, near Leeds. 


MR. A. McCALL (Bass) 


For Oratorios and Concerts, address Minster, York. 








MISS CARINA CLELLAND 
(Prima Donna Soprano). 

(Of the Carl Rosa, Alexandra Palace, and Elliot Galer Grand Operas, 
and of the Crystal Palace, Alexandra Palace, and Westminster Royal 
Aquarium Concerts.) 

For Oratorio, Opera, and Miscellaneous Concerts, address 35, Char- 
teris-road, Finsbury-park, London, N.; or 51, Elizabeth-street, 
Cheetham, Manchester. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS M. B. CRICHTON (Soprano). 


For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 











MR. RICKARD (Bass) 
(Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti). 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass) 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. HUDSON LISTER (Bass). 


For Oratorios, &c., address Cathedral, Manchester. 


MR. JOHN THURSFIELD (Principal Bass). 
For Oratorios and anerie. wes address The Cathedral, Ripon, 
orkshire. 


MR. F. CECIL (Basso). 
For Oratorios and Miscellaneous Concerts, and Opera, address 
Mr. Clelland, Cheetham, Manchester. 

















MISS ARTHUR (Soprano). 

For Oratorios and Concerts, address Butterley House, Leeds. 
MADAME PAULINE GRAYSTON (Soprano), 
31, Portland-crescent, Leeds. 

MISS FLORENCE CLYDE (Soprano) 

Has returned to London from her engagement at Milan. 


For Oratorios, Concerts, and Lessons, address 24, Walterton-road, 
St. Peter’s-park, W. 


MISS ALMINA HALLOWELL (Soprano). 
For Concerts, Oratorios, &c., address Ripponden, near Halifax, Yorks. 


MISS DUMVILLE (Soprano). 


For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 


MISS LOUISA BOWMONT (Contralto) 
(Principal of the Church of the Holy Name, Manchester). 
For Concerts, Oratorios, &c., address 51, Mercer-street, Embden- 
street, Hulme. 
MISS FLORENCE WYDFORD (Contralto) 
Is open for Engagements for Concerts, Oratorios, &c., &c. 
Address 95, St. Paul’s-road, Lorrimore-square, S.E. 


MISS. EDITH CLELLAND (Contralto). 
Address 51, Elizabeth-street, Cheetham, Manchester. 
MR. JOHN M. HAYDEN (Tenor), 


Salisbury Cathedral (late of S. Andrew’s, Wells-street. London). 
For Oratorios, Concerts, &c., address the Cathedral. 


W. A. HOWELLS (Tenor). 
(Of the Royal Academy of Music.) For Concerts and Pupils, 8, Upper 
Barnsbury-street, Islington, N. 
MR. DUNCAN FINLAY (Tenor). 
Terms for Mr. Duncan Finlay’s Oratorio and Concert Party, address 
24, Walterton-road, St. Peter’s-park, W. 
MR. VERNEY BINNS (Tenor). 

(Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti.) 
For Oratorios. Concerts, &c., address 6, New Bond-street. Halifax. 
MR. H. D. PERCY (Tenor), 

All Engagements to 134, Falmouth-rd., S.E. 


MR. G. MICKLEWOOD 


(Principal Tenor, All Saints’, Margaret-street). 
For Oratorios and Concerts, address 48, Victoria-road, Finsbury-park. 


MR. Hy. BYWATER (Tenor) 


Is open to Engagements for Oratorios and Concerts. 
For terms, &c., apply 40, Darlington-street, Wolverhampton. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 





















































MR. D. HARRISON (Basso). 


For Concerts and Oratorios, address Minster Choir, York. 


ALBERT E. BISHOP. 
Organ, Harmony, Counterpoint, &c. Address 26, Wilson-st., E.C. 


MR. J. BURROWS (Bass Vocalist and Violinist). 


For Oratorios and other Concerts, address Cathedral Choir, Chichester. 


MR. J. SHARPE (Oboe Player). 
For Oratorios,Concerts, &c., address 235 Lidgett-hill, Pudsey, nr. Leeds. 
Bandmasters and others supplied with Triebert’s and Morton's cele- 
brated Oboes. Best Oboe Reeds, 2s.each; Staples Recaned, 1s. each. 


{ Jee PRINTING. — The cheapest 
form of preparing Music. Equal to engraving. Specimen and 
terms. F.C. Wood, 32, Vincent-square, Westminster. 


[ MEORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms age ee. 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moore's, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronized by the army, navy, and rifle corps. 


“7ROWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


- R. WILLIS (established 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


IRST VIOLIN STRINGS; will not break if 

tuned up to G; never tuning false even from perspiration. 

One returned for 4 stamps. Send to Mr. Youens, Assembly Rooms, 
Poplar, E. Established 1840. 


“ A supreme and perfect harmony of Notes.” 
& W.SNELL’S IMPROVED HARMONIUMS, 
e For tone, touch, articulation, and general excellence, are pro- 
nounced by the profession and the public the best and cheapest extant. 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, London, 
N.W. Manufactory, Little King-street North, N.W. Trade supplied. 






































MR. DUDLEY THOMAS (Tenor) 


(Royal Academy of Music). 32, Bow-street, Covent-garden, W.C. 


MR. GREENHILL (Tenor). 


For Concerts, Pupils, &c., 7, Alma-square, St. John’s-wood. 








MR. WILFORD MORGAN (Tenor). 


All engagements to 18, Surrey-street, W.C. 


W. MANN DYSON (Tenor). 


For Concerts or Oratorios, address Cathedral, Worcester. 


MR. JAMES SEARLE (Tenor), 


321, Liverpool-road. 











RUSSELL'S MUSICAL INSTRUMENTS. % 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


AST LONDON ORGAN WORKS, 

9, Burdett-road, Mile-end, E.—E. Carper is prepared to send 

Specifications for building Organs of very superior materials and 

workmanship. Alterations, rebuilding, and repairs. First-class work- 

men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 
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Vaericee IRON FRAME PIANOFORTES.— 





reone UPON A SINGLE CASTING. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 = upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 





Big se ACTION. Trichord to Covered Strings. 
Compensating for thermometric changes. Irreproachable sta- 
bility of construction. Highly important to the Trade, especially in 
the Colonies. 

Full particulars from the makers, PARKER & SMITH, Plymouth. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow, and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, war- 
ranted to stand at concert pitch, sent free for 13 stamps. Price Lists 
sent free. Joseph Dean, Music Warehouse, 77, City-road, E.C. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske,” equal to Stradiuarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton-arcade, Deansgate, Manchester (3rd 
flour), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


B. CRAMER anv CO.’"S FRENCH POLISH 

REVIVER, invented by Georce Watts, for cleaning and 
polishing furniture, pianos, and leather, of every description. 

OPINIONS OF THE LONDON AND BRIGHTON PREss. 

“This is a really genuine article.’—Times. ‘The brilliant and 
lasting polish obtained is surprising."—Guardian. ‘“ Very successful 
results tee attended its application.”—-Daily News. ‘We have, 
therefore, much pleasure in ees it to house-keepers as a 
teally useful and valuable preparation.”"—The Queen. “ Anyone can 
use Cramer’s reviver with success.”—The Orchestra. 

Price 1s., 1s. 6d., 2s. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer & Co., Brighton. 


LONDON AGENTS, 
Messrs. MOUTRIE & SON, 


PIANOFORTE SALOON, 
55, BAKER STREET, LONDON, W. 

















M R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 
Aset of Straight Pedals 30 notes (C to F), with action and printed 
instructions, ‘How to Attach,” price £4 4s. Or Radiating and 
Concave Pedal Board, with action, price £5 5s. 


TESTIMONIAL. 
i Accrington, August 2nd, 1876. 
Dear Sir,—I enclose cheque for the Pedals. I have put the Pedals 

fairly to the test and am fully satisfied with them, the Action is so 
light and simple that the touch of the Pianoforte does not suffer, and 
at the same time they are as effective as it is possible to get them. 
Yours, &c., 

JAMES GREEN, Organist. 
To Mr. J. Hamilton. 


Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 
Address J. HAMILTON, 11, Brunswick-street, City-road, Bristol. 


C)RGANS for Church or Chamber, full, rich tone, 

from 35 guineas) ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 


HORT IRON GRAND PIANOS.—New Model 


by Kaps, of Dresden.—This instrument is an improvement on 
the original Short Grand now so well known. The volume and 
brilliancy of tone is much increased; it has an unfailing repetition 
action, and will compare favourably with much larger and more costly 
instruments. May be ope ngy om wholesale and retail or hired at 
the <M Depét, 26, North Audley-street, W., Proprietor, C. E. 











A MONK’S too-Guinea ORGANS, 2 CC Manuals, 
¢ Bourdon pedal pipes, 10 stops. 200-guinea Organs, 2 manuals, 
16 stops. 300-guinea Organs, 3 manuals, 21 stops. 400-guinea Organs, 
3 manuals, 27 stops. Organs built to any design. Old Organs re- 
built or taken in exchange. Additions, Repairs, Tunings, &c. Speci- 
fications and Estimates sent free. 

Sussex-terrace, King’s-road, Camden Town, London. 


CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
toth ed.,6d. each. D. Scholefield, Trinity-street, Huddersfield. 








O SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


Q)RGAN for SALE. Just rebuilt, entirely new 

Case, actions, &c.; 2 rows of keys and pedals, 13 stops, fine 
tone, and offered for £120 net. Address J. Turvey, Musicseller, Soutb- 
port, Lancashire. 








GEsToP ORGAN for SALE (New), 2 Octaves 
of Pedals; Full and Rich Tone. Price £55. A. MONK, Sussex- 
terrace, Great College-street, Camden Town, London. 


RGAN for SALE; 4 stops, metal pipes ; almost 

new. Will be sold in a thorough state of repair. Dimensions, 

oft. 3in. high, 4ft. 6in. wide, and 2ft. 44in. deep. To be sold to make 

room for a larger new organ. Price £28. Address, E. W. Norman, 
Organ Builder, Surrey-road, Norwich. 


C)FGAN, 4 Stops, in good order, for SALE or 
Exchange for a Pianoforte. A. A., Novello and Co., 80 & 81, 
Queen Street, Cheapside, E.C. 


HAMBER ORGAN.—Two Manuals and full com- 


pass of Pedals, by Willis, to be sold a bargain. £30. Apply 
6, Marquis-terrace, Camden-square, London, N.W. 


O AMATEUR ORGAN BUILDERS. — For 

SALE an HARMONIUM, with 2 manuals, in an unfinished con- 
dition, including 2 octaves of pedals, Cto C. Also, 1 Octave of new 
Bourdon Pipes, C to C, 16-ft. tone, including wind chest, action, and 
suitable for an organ. To be sold a great bargain. Address J. A., 
18, The Parade, Margate. 


IANOFORTE, HARMONIUM, and AMERICAN 
ORGANS.—The best and easiest way to procure a First-class 
Instrument is by joining SIMPSON & CO.’S PIANOFORTE OR 
HARMONIUM CLUB. Instruments by any maker at the lowest 
cash prices on easy terms of payment in monthly instalments, deli- 
vered carriage free within five miles. Further particulars on appli- 
cation. Simpson and Co., 33, Argyll-street, London, W. 


PIANOFORTES (to Country Dealers and others). 

200 PIANOFORTES and HAkMONIUMS for immediate 
SALE. Don't buy at Sales or decide elsewhere till you have seen 
this magnificent Stock. Lease of Premises and Business to be dis- 
posed of.—C., 319, Goswell-road, Islington, N. 


IOLINS.— The New Joseph Guarini Violin, 























recommended by Sivori, Leonard, and Remenjji, is worthy the 


attention of all violinists seeking a violin made in accordance with the 
true art principles, as opposed to the vile imitative craft now so com- 
mon. Price £7 10s. Sole agent, W. Hargreaves, 7, St. Ann-street, 
Manchester. 


QUARTERLY SALE OF MUSICAL PROPERTY. 
Important to the Trade, Shippers, and Public in General. 
120 PIANOFORTES, by Broadwood, Collard, 

Erard, Kirkman, Allison, Cadby, Hampton, Delamere, Luff, 
Hermann, &c. HARPS by Erard. ARMONIUMS by Alexandre, 
Christophe, Hermann, &. OLD VIOLINS, Bows, Concertinas, 
Flutes, Opera Glasses, Musical Boxes, Jewellery, Paintings, Sewing 
Machines, Clocks, Revolvers, Organ Keys, Pianoforte Hammers, 
Dampers, Hoppers, Levers, Carved Desks, Sets of Ivories, &c., &c., 
together with a very large quantity of Choice Sheet Music by the 
best Authors and Composers, being the Unredeemed Pledges from 
Town and Provincial Pawnbrokers, and over-stocks consigned for 
Immediate Sale. Messrs. KELLY and CO. will SELL the Im- 
portant Property, as above, at their Great Repository, 11, Charles- 
street, Middlesex Hospital,on WEDNESDAY, OCTOBER 4th, 1876, 
commencing at Twelveo’clock prompt. May be viewed and Catalogues 
had the day prior and morning of Sale. 


BUSINESS FOR SALE. 
IANOFORTE, HARMONIUM, and MUSIC 
BUSINESS for SALE, in a thriving commercial Town in the 
Western Counties. Population about 13,000. A good Tuning and 
Hiring connection, capable of being greatly increased. Established 
about 40 years. Address W., care of Messrs. Novello and Co., Berners- 
street, London. 


USINESS for SALE.—PIANOFORTE, HAR- 
MONIUM, and MUSIC BUSINESS for Sale, at Kettering, 
Northamptonshire. A first-rate opening for a good Tuner. Value of 
present stock, £700, which could be reduced to £450. Apply to Brook 
Sampson, Langham House, Northampton. 


l S. WORTH of MUSIC for One Shilling, post 














free for fifteen stamps, soiled and surplus stock. 
Tames Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 
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REDUCED PRICES OF 
OUSELEY AND MONR’S 


POINTED 


PSALTER. 





Ss. . 

4to Edition, with Chants in Short Score _.... Maat es a ee 7 
12mo Edition. Vocal parts tis et ree vee hake Teg 
32mo Edition. Words only os we ei ei soe | OTS 
Ditto ditto with Proper Psalms _.... in gone ra 


This pointing of the Psalter is authorized by His Grace the Archbishop of York. 


London: NOVELLO, EWER & Co., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 





HE BRISTOL TUNE-BOOK, 
Tunes and 85 Chants. 


containing 258 


No.1. Limp cloth, turned in 2s. 6d. 

» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 

on. oe cloth, turned in 2s. od. 

» 4 Clot 2s. 6d. 


boards, red <—. gilt lettered 
A bout 250,000 copies have already been sold. 





Now Ready. 
HE BRISTOL TUNE-BOOK (Second Series), 


containing 298 Tunes and 74 Chants. 


No.5. Limp Cloth ... 2s. 6d. 

» 6. Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION (in preparation). 

» 7 Limpcloth is we 628. Od. 

» 8. Cloth boards, red edges, gilt ‘lettered 2s. 6d. 





First and Second Series Bound together. 





No.9. Limpcloth ... Sec es ls 
» 10. Cloth boards, red edges, gilt lettered 6s. od. 
» 12. Tonic Sol-fa, cloth ... os Sh O8. 

Now Ready. 


SMALL EDITION of the COMPLETE WORK. 


715 Tunes and Chants, re ~ way 200 ee of Metre. 
No.11, Cloth .. 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare-street, Bristol. 





London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; 
and all Booksellers and Musicsellers. 





Price 3s. 6d., cloth, red edges. 
"THE TUNE BOOK, with the additional Tunes, 
‘as used at ST. ALBAN’ S, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and. Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, ‘Ewer and Co. 





Now Ready. ‘ 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 





Now ready, in small quarto, 330 pages. 

‘THE BURNLEY TUNE-BOOK, an entirely new 

Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 

Deums, &c., nearly the whole of which are new and never before pub- 

lished. The collection of Chants and Kyries. as well as the Tunes, 
contains many beautiful compositions; and altogether the B. T. B. 

will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 

Plain binding, 4s.; 

London: F. Pitman, Paternoster-row. Burnley : 


Now Ready. (Dedicated to College of Organists.) 
N TUNING THE ORGAN. Iilustrated 


gilt lettered and red edges, 5s. 
T. Simpson. 





A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS, 
By RICHARD MANN. 
Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
phage and simple course o instruction, by which they may teach 
eir pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 
FORTIETH EDITION. 
Price rs. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cxorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
oR ScHooLs.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
oR CHORAL SocigeT1zs.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, on rag Anthems, &c. 
rice One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 








Second Edition, 2s. 6d. net. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Weekes and Co., 16, Hanover-street. 


Seventh edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single = Double Chants; also the Gregorian 
‘ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
eekes and Co., 16, Hanover-street. 


NEW EDITION OF 
DR. BENNETT GILBERT’S POPULAR WORK 


SCHOOL HARMONY. 


“ From intervals to counter} to counterpoint.” 
The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 
EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 


London: Novello, Ewer and Co.; and all Musicsellers. 


Second Edition, Enlarged.—Price Sixpence. 
ORDRELL’S MANUAL of SIGHT SINGING, 


on the Tonic or Movable Do System of Reading Old Notation 














APPENDIX, containing faults in action with remedies, Price 
2s. 6d. P.O.O. to A. Hemstock, Diss. 


Music. London: C. Jefferys, 67, Berners-street; John Jordrell, 
Withington, near Manchester, and through all Book and Musicsellers. 
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METZLER CO.’S LIST 


CHRISTMAS ANTHEMS CAROLS, Ac 


BETHLEHEM. Cn. Gounop. .. 
HOSANNA TO THE SON OF DAVID. Tt. L. Hatron.. + 
LET US NOW GO EVEN UNTO BETHLEHEM. Do. 2d, 





ALL THE ENDS OF THE WORLD . ee Do. 2d, 
BLESSED IS HE fy 44 etre IN THE 
NAME OF THE LORD eed bs oe Dow’ 9d 
NOW WHEN JESUS WAS BORN tee? sg Dax Sake 
IN THE DAYSOFHERODTHEKING ... -.. Do. ad. 
ETHLEHEM. The Shepherds’ Nativity Hymn. 


Cu. Gounop. For use of Choirs. Price 3d. Words only, 4s. 
per 100. 


ETZLER & CO.”S CHRISTMAS CAROLS. 


4 New and Old. In handsome wrapper; red edges. Price ts. 


OUR CHRISTMAS CAROLS. Arranged for 
Four Voices. Words by F. G. Lez, D.C.L. Music by W. 
Borrow. Price 2d. each; or complete in wrapper, stitched, od. 
No.1. JOSEPH DOWN A-KNEELING. 
2. IN THE EARLY MORNING. 
3. LOWLY IN THE BETHLEHEM MANGER, 
4. SLOWLY _— THE SNOW FLAKES. 


ow Ready, price 6d. 


OUNOD’S «SEND UT THY LIGHT” 
(ANTHEM). For use of Choirs. 


HE ORGANIST’S FRIEND. By Josepu 

Ros:nson. A collection of Voluntaries, Choruses, Interludes, 

&c., arranged for the Organ or Harmonium. ro Nos., price 3s. each. 
FOR THE AMERICAN ORGAN, 

SACRED MELODIES, Expressly arranged for 

the American Organ by E. F. RrmBauLt. Containing Twenty- 


eight Pieces from various Composers, Ancient and Modern. Price 
18., post free, 13 stamps. 


UNDAY EVENINGS at the HARMONIUM. 
By Dr. E. F. Rrmpautt. Bound incloth. Two Vols., price 4s. 




















each. 


| ert SACRED MELODIES for the HARMO- 


NIUM. Selected and arranged by J. A. Wape. In cloth, 
price 4s. 


RANSCRIPTIONS for the ORGAN. By Frep. 


ARCHER Be yes of the Alexandra Palace). 
CHE CORTEG 








No.1. MAR From Cu. eee s. d. 
“Trene” (‘ Reine de Saba _ —_ ate re 

2. 0 SALUTARIS (Cu. Gounop).. ‘us Sea we, 320 

3. GAVOTTE inD (Rameau) _... iw (SO 





ATISTE’S celebrated ANDANTE in G, for 


the Organ. Edited by Frep. ArcHER (Organist of the 
Alexandra Palace). Price 3s. 


i ie PRACTICAL ORGAN TUTOR. By W. J. 
WestsRooK. Containing the Rudiments of Music and Organ 
Playing, together with Thirty Organ Pieces, arranged expressly for 
this work by the Author. Price 5s. 
NEW PART-SONG. 
OVE YOU FOR BEAUTY. By Hamirton 


Crarke. Sung with great success by Henry Lestie’s Choir. 
Class Copy, 2d. Folio Edition, ts. 6d. 


O AMATEUR SOCIETIES.—HAYDN’S 83 

QUARTETS. Arranged for 1st Violin, 2nd Violin, Viola, and 

Violoncello. Each Part handsomely bound in cloth. Gilt lettered. 
Price, complete, Four Guineas. 


HE ORGAN: Its Mechanism, Stops, &c., Ex- 
plained. With directions for rectifying Cipherings and other 
simple casualties. By Henry D. Nicuorson, M.A. Price 2s. 


A NEW TUTOR for the AMERICAN ORGAN, 
Containing all the necessary instructions for learning this 
Delightful Instrument, together with 50 Exercises and Melodies by 
Classical and Popular Composers. Expressly arranged by EpwarD 
F, Rrmpautt. Price 5s. 


Now ready, New and Revised Edition of 
4+NGEL’S TUTOR for the HARMONIUM, 
containing a full explanation of all the stops used, &c., anda 
Selection of Compositions from the most Popular and Classical 


Authors, arranged progressively for this instrument by J. Munro 
Cowarp. Price 5s. 























6ooth Edition. 
H EMY’S ROYAL MODERN PIANOFORTE 
TUTOR. Price 5s.; bound in cloth, 6s. 6d. 





London: 
METZLER & CO., 37, Great Marlborough-st., W. 





C. JEFFERYS, 67, BERNERS ST. 


Che Choral Society. 
A COLLECTION OF 
PART-SONGS, GLEES, 
CHORUSES, &c., 


EDITED BY 


MICHAEL WATSON. 





Price 2d. each. 


No. Composer. 


33 Welcome, lovely Spring Michael Watson. 
32 The boatie rows Arranged by Michael Watson. 
31 How beautiful is night F. Schira. 
30 The Rose of Allandale Michael Watson. 
29 We meet again (for Female voices only) Stephen Glover. 
28 Silent river (for Female voices only) Michael Watson. 


27 Ode to Spring (for Female voices only) J. H. Tully. 
26 Sunshine T. G. B. Halley. 
25 Ave Maria F. Schira. 
24 Daybreak F. Schira. 


23 Yes, every flower that blows M. F. Gordon. 
22 Haste, haste, and lightly tread 
E. J. Loder. 


Michael Watson. 


(for Female voices only) 
21 He loves and he rides away 
20 The little Church (Das Kirchlein) 


(for Mixed or Male voices) V. E. Becker. 
19 Ye little Birds that sit and sing G. A. Macfarren. 
18 My Love is fair as Summer morning T. Distin. 


17 The Summer cloud ... Odoardo Barri. 
16 Good-night to the day T. G. B. Halley. 
15 The Arrow and the Song J. F. Simpson. 
14 The Birdés that had left their song G. A. Macfarren. 
13 County Guy ... G. A. Macfarren. 
12 The Winds C. J. Frost. 
11 Spring Song ... J. L. Hatton. 
J. H. L. Glover. 

J. L. Hatton. 

W. F. Banks. 


to Bonnie May ... 
The Forsaken 
I thought of thee 


9 
8 
7 Good bye J. L. Hatton. 
6 Moonlight J. H. L. Glover. 
5 Fairy voices ... T. G. B. Halley. 
4 The Winter being over Ellen Avery. 
3 Where the pearly dewdrop falleth... E. J. Loder. 
2 Corin’s Fate ... R. Turner. 
I 


Tis silent eve Michael Watson. 


(To be continued.) 





LONDON: C. JEFFERYS, 67, BERNERS-STREET, W. 
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TRINITY COLLEGE, LONDON. 


INSTITUTED 1872; INCORPORATED BY_ SPECIAL 
CHARTER UNDER ACT OF PARLIAMENT, 1875. 


DEPARTMENT OF EVENING CLASSES. 


The Classes will be resumed on MONDAY, OCTOBER 9. The 
course of instruction includes the following subjects, any of which may 
be taken separately :— 

Subjects. 
HARMONY one one ‘on 
CounTERPOINT, FuGue, &c. ... 
CuHorr Cutture (Training for 

Choirmasters) «oe ~~ Epwarp J. Hopxins. 

ForM IN ComMpoSITION .. BERTHOLD Tours. 
S1nainc (Choral and Solo) . W. Hrn‘on, M.A., Mus. D. 
PREPARATORY Harmony (Free)... . G. Bonavia Hunt, Mus. B. 

There will also be a SPECIAL CLASS for Clergy and Candidates 
for Holy Orders, in which the choral portions of the liturgy will be 
practised, with especial reference to the “priest's part.” Instruction 
in organ- playing may also be had, on special terms, by students who 
have entered any of the classes mentioned above. Bs 

GENERAL EpucaTION.—Instruction is also given in the following 
subjects: Latin, Greek, French, German, Mathematics, Natural 
Science, &c., Professors: The Rev. W. Spear, M.A., M.B., L.R.C.P., 
W. J. Jennings, B.A., Mons. Motteau, &c. cate 

STUDENTS are specially prepared for the Musical Examinations of 
the Universities, and of the College; and for the MATRICULATION 
EXAMINATION at LonDON UNIVERSITY. 

The temporary Class Rooms are at 17, Ridinghouse-street, 
Langham-place, W., close to the Metropolitan Railway, and within 
easy access of all parts of London. 

There are some FREE SCHOLARSHIPS now vacant. All par- 
ticulars may be had of the undersigned, 

HUMPHREY J. STARK, Mus. B., 
Hon. Registrar. 


Professors. 
W. H. Sanoster, Mus. B. 
J. GorDoN SAUNDERS, Mus. B. 


7, Thurlow-terrace, Norwood-road, S.E. 


RINITY COLLEGE, LONDON. — LOCAL 
EXAMINATIONS IN ELEMENTARY MUSICAL KNOW- 
LEDGE.—For particulars of Local Centres; Enrolment of Musical 
Societies, Church Choirs, and Educational Institutions; Prizes, 
Honours, Certificates, &c., send stamped directed envelope to the 
Warden, H. G. Bonavia Hunt, Mus. B., 4, Garden-court, Middle 

Temple, London, E.C. 
UEEN 


OLLEGE OF ORGANISTS, 41, 
SQUARE, BLOOMSBURY.— WINTER SESSION. — 
Meetings will be held at 8 o’clock, on the first Saturday in each 
month, commencing October 7, when Mr. F. E. GLApsToneE, Mus. Bac., 
will read a paper on “The musical rendering of the Psalms and 
Canticles during Divine Service.” Arrangements for other meetings 
will be duly announced. Members and friends admitted on presen- 
tation of cards of membership. Classes for members will commence 
on October 21st, at 6.30. 1. For Harmony (at the College), under 
Mr. H. Gadsby. 2. For Harmony (by correspondence for country 
members), under Mr. J. Higgs, Mus. Bac. Fee for each course of 10 


lessons, 10s. 6d. 
E. H. TURPIN, Hon. Sec. 


LTO, TENOR, and BASS (Communicants) 
WANTED immediately for the Voluntary Choir of St. John 
Baptist’s, Holland-road, W. Two Sunday Services, Friday rehearsal. 
Small stipend if required. Address, Choirmaster, 8, Sterne-street, 
Shepherd’s-bush,W.  - 


ANTED, a TENOR and BASS, for a small 
Chapel. Apply to H. M., Office of the Musical Times. 


"TENOR WANTED in the Choir of South-place 
Chapel, Finsbury. Must be able to take a solo. Morning ser- 
vice only. Salary £12 per annum. Apply by letter to P. H., 20, 
Smithfield, E.C. 


ASS WANTED, for the Choir of a West-end 
Church. Must be a good reader. Stipend, f{10. Address, 
Cantab., care of Novello and Co., 1, Berners-street. 


HORISTERS.—WANTED, (for S. Thomas’s, 

Regent-street, W.,a LEADING BASS and TWO LEADING 

TREBLES. Liberal stipend given. Apply by letter, addressed 
G. L., 85, Queen’s-road, Dalston, N.E. 


RGANIST.—WANTED, immediately, for All 
Saints’ Church, Huntingdon, an ORGANIST and CHOIR- 
MASTER. Salary £65. Fine Organ by Bryceson, with 3 manuals. 
Daily Evensong. Application, with testimonials, to be made not later 
than Thursday, October 5th, addressed to The Rector, Lawrence 
Court, Huntingdon. None need apply who are not prepared to come 
at once. 


ANTED, an ORGANIST for Parish Church, 

Killarney. Must be prepared to commence work at once. 

Organ by Hill and Sons (two rows of Keys). Address, stating salary 
required, A. H. Bowles, Esq., Killarney, Co. Kerry. 


()RGANIST WANTED, for new church in good 
county town; thorough Churchman, able to train Choir 

efficiently. Hearty services. Good salary; very fair opening for an 

energetic, talented man. Address, William Hoar, Esq., Maidstone, 
ent, 



































RGANIST AND CHOIRMASTER WANTED, 

for a Boys’ School. Salary £50 and fees for piano. Private 

Chapel, surpliced choir, good two-manual organ. Address, Y. N., 
Post-office, Huntingdon. 


DEPUTY ORGANIST WANTED for week night 


service. W. Reeves, 131, New Cross-road. 


RGANIST and CHOIRMASTER WANTED 
for St. Thomas’s Church, Newcastle-on-Tyne. Salary £50. 
Apply, by letter, to the Rev. Marsden Gibson, Newcastle-on-Tyne. 


O ORGANISTS, CLERGYMEN, &.—A 
Gentleman is open to engagements as DEPUTY, Town or 
Country. Organist, 181, Fleet-street, London, E.C. 


A® ORGANIST requires a RE-ENGAGEMENT, 
in or near London. Good Testimonials. Address, Musicus, 
823, Old Kent-road, S.E. 


THE ORGANIST of a Parish Church in the South 
of England, where there is a large 3-manual organ and a sur- 
pliced choir, desires a RE-ENGAGEMENT ; the present appoint- 
ment not affording sufficient scope for teaching purposes. The highest 
references can be given. Address A. C. O., Novello, Ewer and Co. 


A thoroughly Qualified and Experienced OR- 
GANIST, &c., at liberty. Highest references. Organist, 
16, Hargreaves-street, Burnley, Lancashire. 


ANTED, a SITUATION as ORGANIST 
from November 1st; extempore player; can train choir; 
would act as locum tenens. B.M., Birchwood, Romsey, Hants. 


RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman requires a RE-ENGAGEMENT as above. 
Address H. J. Dean, 2, Blomfield-street, Finsbury, E.C. 


RGANIST AND CHOIRMASTER.—A GEN- 
TLEMAN of several years’ experience at a large 3 manual 
organ, and for six years fellow pupil with a well known Mus. Bac., 
desires an ENGAGEMENT. Excellent reader, well up in Grego- 
rian and Anglican Music and Choral Services. Large organ, and 
scope for teaching indispensable. Unexceptionable references, &c. 
ae care of Messrs. Novello, Ewer, and Co., 1, Berners- 
street, ° 


HOIRMASTER and two or three GOOD VOICES 
WANTED, for the Voluntary Choir of Allhallows, Bow Com- 
mon,E. Beautiful church and good organ. Will some kind friends 
offer to use the talents given them for the noble object of Public 
— Apply at the church, 8 o’clock on Wednesdays, or by 
etter. 


O ORGANISTS and CHOIRMASTERS. — 

A successful TEACHING CONNECTION of long standing, 

and a good Church Appointment in a large and favourite sea-side 

town, will be vacant about Christmas. Moderate terms for introduc- 

tion. Preference given to one who could come at once and lighten 

the labours of Advertiser, who is out of health. For further particulars 
apply to Mr. F. Lucas, 20, Great Marlborough-street, London, W. 


\ K JANTED by an experienced TUNER, a SITUA- 
TION in Town or Country. Good references. Address, 
J. T., Post-office, Grafton-road, Kentish-town. 


ANTED, in a Kentish inland watering-place, 

a thoroughly steady, reliable man, in a small music business, 
as good TUNER, Pianist, and Sheet Musicseller. Address, stating 
age, salary, references, and enclosing carte, to M. V.,7, Market-street, 
Haverfordwest. 


PUANOPORTE TUNER, Regulator, and Repairer 

REQUIRED, for the North of England. Constant employment 
for a competent and steady man foeme else need apply); one who can 
tune and repair harmoniums preferred. Apply, stating age, &c., with 
references,‘ to F., the office of this paper. 


ANTED, a YOUTH as ASSISTANT TUNER, 
&c. Apply to W. Hickie, County Music Warehouse, Reading. 


A SECOND TUNER and REPAIRER who has 

been accustomed to country work REQUIRED. Wages to 
commence from 30s. to 35s. per week. Permanent situation, with 
yearly increase in wages, if suitable. Send “Carte” and references to 
“ Southern Counties,” Novello and Co., 1, Berners-street, W. 


A PIANOFORTE TUNER REQUIRED; one 
who understands ordinary repairs. Apply to Corbett and Sons, 
108, George-street, Limerick, stating references and wages. 


FIRST-CLASS PIANOFORTE TUNER RE- 

QUIRED in a Fashionable Provincial Town. Permanent 

situation, and good terms offered. Apply by letter, giving references, 
&c., to W., care of Messrs. Novello, 1, Berners-street, W. 


OOD TUNER WANTED.—Apply to Mr. Henry 


Farmer, Nottingham. 


\ X JANTED, a good PIANOFORTE and HAR- 

MONIUM REPAIRER, who can alsotune. He must be 2 
thoroughly respectable man, with good references. Apply, stating age, 
salary required, &c., to Marcato, Musical Times Office. 






























































oy ee ee en 


mee 
= 


‘te 
~~ — oe 





desig 
praisi 





TA: 
ress, 


ace, 
iness, 
ating 
treet, 





uirer 
ment 





one 
i Sons, 





RE- 
nanent 
rences, 





Tenry 
JTAR- 
st be 2 
ing age, 


, interest to the records of their origin and growth. 
\. Mr. John Thackray Bunce’s book on the “ Birming- 
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THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
OCTOBER 1, 1876. 








THE BIRMINGHAM AND HEREFORD 
MUSICAL FESTIVALS. 
BY HENRY C. LUNN. 


However the received canons of art may have 
been disturbed by the recent Wagner Festival at 
Bayreuth, which represented the music of the future, 
the effect was certainly not observable at the still 
more recent Festival at Birmingham, which repre- 
sented the music of the past and present; for 
the programmes there presented were sufficiently 
attractive to fill the Town Hall at almost every 
performance, and to enable the Committee to hand 
over a large sum to that excellent institution, the 
Birmingham General Hospital. Pecuniary results 
of course are not paramount in considering the 
success of such artistic gatherings; but before 
passing to a review of the purely musical aspect of 
the Festival, we cannot help turning with the deepest 


ham General Hospital and the Musical Festivals” 
tells us how, like most important events, these meet- 
ings had an extremely modest beginning; how in 
1768, when it was found impossible for the funds of 
the hospital to pay the secretary’s salary of £10, it 
was decided to have a musical entertainment in 
aid of the institution; and that then, as now, the 
“Messiah” was relied upon as the most powerful 
incentive to the cause of charity that could be 
selected, the sacred performances being given in 
“S. Philip’s Church,” and the secular at the 
“theatre in King Street.” That the produce of this 
Festival amounted to £800 speaks well for the taste 
of Birmingham and the immediate neighbourhood; 
for in those days travelling was both expensive and 
laborious ; and it can scarcely be imagined, therefore, 
that, either from musical or charitable motives, many 
persons could be attracted to these performances from 
along distance. We regret that space will not allow 
us to follow Mr. Bunce in his carefully-compiled 
account of the gradual advance of the Festivals to 
their present position ; but we cannot help remarking, 
before ceasing to speak of their history, how much it 
redounds to the credit of all concerned in their direc- 
tion that the high character of the music given at the 
very first performances should have been steadily 
preserved; and that from_1799, when they became 
triennial, the zeal evinced in their management, so 
“far from decreasing with the frequency of the meet- 
ings and the additional laboriousness of the duties, 
has been displayed to an extent which can scarcely 
be credited by those who have not, like ourselves, 
witnessed the many individual sacrifices both of time 
and money cheerfully accorded by those who periodi- 
cally devote themselves to the cause. 

In anticipation of the present Festival, the Town 
Hall had been placed for months in the hands of the 
painters and decorators. The entrances, passages, 
and corridors are painted in an appropriately quiet 
and pleasing style, and the effect on entering the 
hall itself is really beautiful, the harmony of colour 
having been studied with an artistic taste reflecting 
the highest credit upon Messrs. Martin and Cham- 
berlain, who have had the sole management of the 
designs. We cannot, however, award the same 


to adorn the room, for assuredly if such men as are 
there represented could ever have become eminent in 
anything high or noble, there can be little truth in 
either phrenology or physiognomy. 

Those who announce the fact that the performance 
of Mendelssohn’s “ Elijah” on the opening day of the 
Festival—Tuesday, August 29th—was scarcely up to 
the standard of excellence which we have been led 
to expect at Birmingham, should also state that 
band, chorus, and principal vocalists were rehearsing 
the day before from early in the morning until be- 
tween ten and eleven at night. As distinct from all 
other Festivals, it is the custom here to commission 
composers to write works especially for the occasion, 
and to crowd the rehearsal of them all into one day. 
When we state, therefore, that a full Oratorio, three 
Cantatas, and a “ Scriptural Scene” were novelties, 
any slight defects were perhaps somewhat excusable, 
especially as both the choral and instrumental parts 
of most of the new compositions were marvellously 
rendered throughout. Thesoprano solos in “ Elijah” 
were divided between Madame Sherrington and 
Mdlle. Titiens, the contralto between Madame Tre- 
belli and Madame Patey, and the tenor between Mr. 
E. Lloyd and Mr. Vernon Rigby, Mr. Santley singing 
the part of the Prophet throughout, and thus pre- 
serving that effect of continuity which we miss in 
other portions of a work expressly intended by the 
composer to be essentially dramatic. With few ex- 
ceptions, the choruses were finely given; and although 
we have spoken of the hard work to which all the 
artists had been subjected on the previous day, we 
cannot say that there were any signs of fatigue in 
the holders of the trombones, who certainly blew 
their loudest. As usual, the President (on this occa- 
sion the Marquis of Hertford) exercised his privilege 
of demanding encores, graciously selecting for repe- 
tition the two Quartetts, with chorus, ‘‘Cast thy 
burden” and “‘ Holy, holy,” the airs ‘‘O rest in the 
Lord” and “ For the mountains” (the first sung by 
Madame Patey and the second by Mr. Santley), and 
the Trio ‘ Lift thine eyes,”: although the choir had 
actually commenced the following chorus. Comment 
upon this time-honoured absurdity is, we fear, use- 
less. The Oratorio (which was preceded by the 
National Anthem) was conducted by Sir Michael 
Costa, who was warmly received on his entrance. 
The feature of the Evening Concert was Mr. F. H. 
Cowen’s Cantata “ The Corsair,” the libretto of 
which, by Mr. R. E. Francillon, follows pretty closely 
Byron’s poem, save that on the return of Conrad to 
the island he finds Medora dying instead of dead, so 
that she is enabled to breathe her last to “soft 
music.” The general effect of this Cantata is some- 
what disappointing; for, musically considered, it 
scarcely rises to a high level of artistic excellence, 
and, viewed as an appeal to popular taste, its success 
may be gauged by the fact of a somewhat common- 
place “Dance of Almas” being the only piece 
encored. Of the merit contained in the work, how- 
ever, there can be no question; and had the com- 
poser relied less upon the effect of that delusive 
‘local colouring” which is so often resorted to by 
young artists in the hope of strengthening weak 
music, his Cantata would not only have sustained 
but materially increased his former reputation. 
The work is arranged in six scenes, the first opening 
with a chorus of pirates, the theme of which, in F 
minor, is used, according to the Wagnerian method, 
to represent the piratical element throughout the 
Cantata. In this scene we may especially praise 
a ballad for Medora, in G minor, “I know not, I 





praise for the medallion portraits which are intended 


heed not”—delicately instrumented, and with some 





SY SE ae De CM 


A RRS RAO ES SOURS BA RNG 


eee hai eae 


25, ARB RAE Si OE 


RRL OM FERS “Ae ALS AE ROAPPIIU TIEN SAIN AA AIOE SPST NS 





616 THE MUSICAL TIMES.—Ocroser 1, 1876. 





charming and sympathetic passages for the oboe— 
and a highly dramatic duet, in which the separation 
of Conrad and Medora is happily expressed. The 
commencement of the next scene (Seyd’s Palace), a 
chorus of female slaves, “ Twine we the roses,” inter- 
spersed with solo passages for Gulnare, although 
most unquestionably a fanciful and original piece, 
was passed over without that demand for its repeti- 
tion which seems accepted as the surest proof of 
success. We care not much for Seyd’s solo, 
the commonplace character of which is only 
relieved by an orchestral figure by no means in 
keeping with the voice part; but the ‘Dance 
of Almas,” which follows, although somewhat 
trifling, is so cleverly scored and has such a 
pleasing subject that, as already mentioned, it 
obtained the one encore in the work. The entrance 
of Conrad in disguise, his interview with Seyd, and 
the impassioned scene for these characters, Gulnare 
and chorus, includes some well-written music; but 
the interest is chiefly sustained in the orchestra, the 
choral portions, especially, being scarcely equal to the 
exigencies of the occasion. After a very melodious 
and appropriate Entr’acte, which was deservedly 
much applauded, the next scene opens in the dun- 
geon of Seyd’s Palace, and here, preceded by a brief 
Recitative, occurs the most beautiful vocal piece in 
the Cantata—a Slumber Song for Conrad. In this 
ballad the attractiveness of the theme, the graceful 
accompaniments—two harps principally sustaining 
the prominent figure—and the inexpressibly lovely 
modulation from B flat to G flat major, produced 
such an effect upon musical listeners that we longed 
to clear the room of those who had encored the 
“Dance of Almas,” in order to show the composer 
which is, in truth, the gem of his work. The follow- 
ing duet between Conrad and Gulnare has many 
passages of passionate expression, but on the whole 
it is scarcely a favourable example of the composer’s 
dramatic power. The fourth scene—‘ On the Island. 
Sunset ’—carries on the story in a wearisome man- 
ner, Medora’s prayer, eyen, being by no means so 
devotional in the music as in the words. The long 
instrumental introduction to Scene 5—‘ In the Dun- 
geon. A Thunderstorm ”’—is extremely conventional, 
and indeed throughout this and the final scene— 
“On the Island’ —the composer seems to have 
somewhat tired of his task. Amongst the best pieces 
may be mentioned the air “‘ Fly hence,” in which 
Gulnare urges Conrad to escape, and the final scena 
for Medora, with the Chorus of Pirates in the dis- 
tance, which has many dramatic points, and is well 
written for the voices. The singing of Madame 
Lemmens-Sherrington as Medora, Mdlle. Titiens as 
Gulnare, Mr. E. Lioyd as Conrad, and Signor Foli as 
Seyd, was beyond all praise; and the composer, who 
conducted the Cantata, must indeed have been highly 
gratified, both by the rendering of his music and the 
cordial manner in which he was received by the 
Birmingham audience. Mr. Cowen may have a 
brilliant future before him if he only take to heart 
what Mendelssohn said in a letter to his brother 
Paul, who complained of his want of activity: ‘‘ The 
people, indeed, shout and applaud; but that quickly 
passes away, without leaving a vestige behind.” Of 
the miscellaneous selection which formed the second 
part of the evening’s concert it is sufficient to say 
that the programme was well calculated to please a 
mixed audience, and that Mdlle. Albani met with 
a most enthusiastic reception. 

Wednesday morning’s performance commenced 
with Handel’s ‘‘ Occasional Overture,” after which 
Mendelssohn’s Psalm, ‘‘ Hear my Prayer,” was given, 





the solo finely sung by Mdlle. Albani. Then came a 
commonplace Offertoire by Wély, played by the 
local organist, Mr. Stimpson, and Hummel’s Motetto, 
with chorus “ Alma Virgo,” in which Mdlle. Albani 
again displayed her exceptional talent as an exponent 
of sacred music. 

Professor Macfarren’s Oratorio, “The Resurrec- 
tion,” which followed after a brief pause, excited an 
attention due alike to the high standing of its com- 
poser in this country and the fact of his having 
already given evidence in ‘ St. John the Baptist ” of 
his power in treating a scriptural subject. That the 
genius of a composer invariably ripens with the years 
through which he works would be a comforting creed, 
but unfortunately it is one which can scarcely be 
supported by facts; for, looking back upon the his- 
tory of the art, we shall find that for the few who 
have diligently toiled towards an ideal standard of 
perfection, there are many who, despite a commend- 
able perseverance, have written their best works in 
their youth, and a still larger number who, with un- 
doubtedly high powers, have been tempted to barter 
an enduring fame for the mere popularity of the 
hour. But Professor Macfarren’s life has been one 
of continuous progress; and much as we appreciate 
the varied secular compositions he has given to the 
world, we cannot but believe that he is destined to 
found his lasting fame chiefly upon his sacred works, 
for, like his great predecessor, Handel, his attention 
has been turned to Oratorios at a point in his career 
when experience in the treatment of voices and 
orchestra has placed him in a position to express 
his highest thoughts with a freedom which cannot 
be acquired by even the most gifted and ambitious at 
an early period of their artistic life. When we say, 
therefore, that, in a strictly musical sense, ‘The 
Resurrection” is the best work he has yet written, 
we are convinced that we are recording the realiza- 
tion of a hope which animated him during its com- 
position; for although “St. John the Baptist” 
achieved a success so decisive as materially to 
advance his reputation, we are much mistaken if, 
in responding to an appeal from Birmingham for a 
new Oratorio, he did not form a resolution to prove 
that it is the mission of a real artist to improve upon 
rather than to equal any of his previous works. 

The text of the Oratorio is from the 2oth chapter 
of St. John’s Gospel, interspersed with reflective 
passages from Holy Writ, the Book of Common 
Prayer, and from ‘Popular Hymnology,” selected 
by Dr. E.G. Monk. In setting this subject, it is 
obvious that the composer had no easy task before 
him; for by adopting the narrative form in a series 
of recitations for a single vocalist, the opportunity 
of giving a “‘ telling” song to the same singer must 
be lost; and in treating the popular hymns no tune 
already identified with the words existed ready to 
his hands, so that he had to rely solely upon his own 
power of expressing well-known verses by music 
never before allied with them. That he has success- 
fully grappled with these obstacles was fully proved 
by the result, for the recitatives by which the work 
is carried on, although in their nature monotonous, 
were recognized by all earnest thinkers as deeply 
sympathetic with the text throughout; and so much 
was the audience impressed by the beauty of the 
hymns, that one, ‘‘O Christian, cease to weep” 
(words by Godfrey Thring, 1866), was re-demanded, 
and would, we are certain, have been heard even a 
third time with infinite pleasure. To give any idea 
of the grandeur and massiveness of the writing in the 
most prominent choruses would be an impossibility 
after a single hearing; and we cannot but regret 
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that the work was not published, so that we could 
have followed the performance with the score. We 
must, however, select for especial commendation, 
both for its masterly construction and its adaptability 
to the words, “‘ This is the victory that overcometh 
the world,” the fugue in which is remarkable, not 
only as an exhibition of contrapuntal power, but for 
consummate knowledge of vocal and instrumental 
effect. ‘‘ He is the resurrection and the life ” is also 
a vigorous yet truly devotional setting of the words, 
a marked feature in the instrumental introduction 
being a series of ascending scale passages, which 
lead with much effect to the commencement of the 
vocal part. The climax of this chorus is extremely 
fine. ‘‘ He that wavereth” and “O Lord my strength” 
contain some of the most masterly choral writing in 
the Oratorio, the contrast between the minor and 
major in the former giving much intensity to the 
text. The final chorus, based upon the tune of 
the rooth Psalm, appeals with equal force to the 
musical and unmusical listener, for the theme, like 
the chorales treated in his sacred works by Bach, is 
in the hearts of the multitude, and the manner in 
which it has been handled by the composer may be 
studied as a contrapuntal model by all who aspire to 
the’ highest school of sacred writing. Amongst the 
more placid choruses we must mention “ Woe unto 
us,” in C minor, and “ He pardoneth and absolveth ” 
—commencing in the ecclesiastical tone known as 
the “‘ Dorian Mode,” and afterwards passing into the 
major—both of which made a deep impression upon 
the audience. The two soprano songs, “ For this 
our heart” and ‘Sing, rejoice and give thanks,” and 
those for the contralto, ‘Let us have grace” and 
“‘ His right hand,” are truly melodious and religious 
in character, although the words are by no means 
vocal. The tenor has also two solos, ‘* Now is our 
salvation” and “The wages of sin,” the second of 
which is our favourite; but there can be no question 
that all these songs will shortly make their way, even 
apart from the work in which they occur, as must 
also a charming trio for soprano, contralto, and tenor, 
“The peace of God,” which, in spite of the length of 
the morning’s performance, was encored. The purely 
instrumental portion of the work—the Overture— 
may well come last in our necessarily brief and im- 
perfect analysis, for it is not until the conclusion of 
the Oratorio that we find how accurately it depicts, 
not so much the incidents, but the varied feelings, of 
the text. The introduction of the organ alone was 
slightly marred by the flatness of the instrument, but 
in other respects the Prelude was rendered to 
perfection, and well prepared the listeners for the 
Oratorio. When we say that the whole of the narra- 
tive recitatives were delivered by Mr. Santley, that 
the soprano music was sung by Madame Lemmens- 
Sherrington, the contralto by Madame Patey, and 
the tenor by Mr. E. Lloyd, it is almost unnecessary 
toadd that the solos were given with admirable effect 
throughout. The choruses, too, considering the brief 
time allowed for preparation, were remarkably well 
rendered, and in the difficult and abstruse accompani- 
ments the band was everything that could be desired. 
As Sir M. Costa invariably resigns the baton when new 
works are performed, the Oratorio was most skilfully 
conducted by the composer’s brother, Mr. Walter 
Macfarren, who holds the appointment of Conductor 
of the Orchestra at the Royal Academy of Music. 
At the close of the work Professor Macfarren, in 
obedience to a unanimous cali, was led forward 
into the orchestra by Sir M. Costa, and received the 
warm congratulations due to one who has so worthily 
laboured to uphold the dignity of his art. 





At the concert in the evening Gade’s Sacred 
Cantata, “Zion,” was produced, and achieved a 
success which must have been highly gratifying to 
the composer, who not only wrote the work for this 
occasion, but journeyed to England to conduct it. 
The Cantata is divided into three parts, the first, 
after a short choral introduction, treating of the 
departure of the Israelites from Egypt, the second of 
their captivity in Babylon, and the third of the return 
and prophecy of the New Jerusalem. The music of 
the Cantata shows that, although Gade has scarcely 
developed that individuality of style which first drew 
Mendelssohn’s attention to his works, his writing is 
melodious and vigorous, in parts, indeed, displaying 
both power and originality. The introduction is 
bold, but somewhat commonplace; the commencing 
chorus of the first part, however—beginning in E 
major, with a well-marked subject, and changing 
with much effect at the words ‘He clave in twain 
the sea” into the tonic minor—proves that the com- 
poser has well studied his text, and although some- 
what encroaching upon the ground previously trodden 
by Handel, that he is by no means even an uncon- 
scious imitator. The resumption of the major key, 
by a phrase led by the Alti, brings the chorus to a 
conclusion, the movement dying off with a placid 
instrumental symphony. No. 2, “The Captivity,” 
after a few bars for the orchestra in D minor, has a 
short fugal passage commenced by the basses, suc- 
ceeded by an animated choral point in B flat major, 
the return to the key being the commencement of 
some extremely effective writing, the fugue, started 
by the basses on the dominant harmony, containing 
much clever counterpoint. ‘ The Return,” forming 
the third part, was originally written for baritone 
solo with chorus, but, being found too high, was 
slightly altered for a tenor, and sung on this occa- 
sion, with good effect, by Mr. Vernon Rigby. A 
melodious symphony, in A major, introduces the 
solo, the accompaniments to which are rich and 
varied, a beautiful and unexpected change of key 
from A to F giving intense expression to the phrase, 
“There shall come a Redeemer,” and a highly- 
effective point being gained by the entry of the treble 
and alto choir, lightly accompanied, on the half-bar, 
to the word ‘“‘ Bethlehem.” The final Allegro of this 
movement, although perhaps not the most ‘“ popu- 
lar” numberin the Cantata, includes some thoroughly 
artistic workmanship. It is true that the subjects 
are not developed at great length, but much atten- 
tion has been given to the due expression of the 
words, as an instance of which we may mention the 
reiteration of the E by the tenors, with a changing 
harmony, which gives much dramatic force to the 
words ‘‘ Never shall thy sun be setting, and never 
thy moon withdraw herself.” From the nature of 
the subject, the setting of this Cantata is somewhat 
monotonous, no variety of incident enabling the com- 
poser to exhibit more than his power over the re- 
sources of choir and orchestra; Gade, however, has 
not only proved that in this respect he is a con- 
summate master of his art, but that a didactic work 
need not be sombre and wearisome. ‘ Zion” is, we 
are convinced, one of the few compositions written 
“to order” that must live; and the composer, who 
directed the Cantata, must have been more than 
satisfied both by the excellent manner in which it 
was rendered and the hearty applause which accom- 
panied his entrance into, and exit from, the orchestra. 
The miscellaneous selection which followed Herr 
Gade’s Cantata contained, besides a number of vocal 
pieces, Mozart’s “ Jupiter Symphony,” Mendelssohn’s 
Overture to the ‘‘ Midsummer Night’s Dream,” and 
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Gounod’s clever ‘“‘ Funeral March of a Marionette,” 
which was enthusiastically encored. 

The “‘ Messiah,” on Thursday morning, attracted, 
as usual, a large audience, and the Oratorio—excel- 
lently rendered throughout—created as deep an im- 
pression as ever. The principal singers were Mdlles. 
Titiens and Albani, Mdmes. Patey and Trebelli, Mr. 
Vernon Rigby and Signor Foli. At the evening 
concert Herr Gade’s Cantata, ‘“‘ The Crusaders,” was 
the important item in the programme; and on the 
composer taking his place at the conductor’s desk, he 
was received with a burst of applause, which showed 
how thoroughly he had won the good opinion of the 
Birmingham people by the work especially written 
for their Festival. But although “ Zion” had proved 
a success, such a furore as was created by ‘ The 
Crusaders” could scarcely have been anticipated 
even by the composer himself; indeed so completely 
did the highly dramatic and picturesque music of this 
Cantata excite the admiration of the audience that 
we could not but wonder how such a composition, 
written as much as twelve years ago, should now be 
heard in England for the first time. The original 
text of the Cantata is by Carl Andersen; but the 
English adaptation, by the Rev. J. Troutbeck, M.A., 
is so excellent that it almost appears as if the music 
had been written to it. The work is divided into 
three Parts—1, ‘In the Desert;” 2, ‘ Armida;” 
and 3, “‘ Towards Jerusalem.” The first Part opens 
with a Chorus of Pilgrims and Women from the 
Crusaders’ host, admirably descriptive of the weary 
march through the desert. Then, after a scene be- 
tween Rinaldo and Peter the Hermit, we have a 
stirring tenor solo, called the ‘* Crusaders’ Song,” 
partially accompanied by the choir, which, although 
containing three verses, has so bright and tuneful a 
theme, and was, moreover, so capitally sung by Mr. 
Vernon Rigby, that the applause at the conclusion 
might have been accepted by a less modest con- 
ductor as anencore. The choral prayer, in which a 
solo for Peter the Hermit is interwoven, concludes 
the first Part with excellent effect. Into the second 
Part the composer has thrown his whole strength, 
and, with the exception of a pardonable remi- 
niscence of Mendelssohn’s music to the ‘‘ Midsummer 
Night’s Dream,” especially in the opening chorus, 
the treatment of the whole of this subject is as 
original as it is beautiful; indeed, the blandishments 
of the Sorceress Armida, who, summoning the Spirits 
of Darkness to her aid, endeavours to arrest the 
Crusaders on their mission, exercised so fascinating 
an effect upon the hearers that Rinaldo might well be 
forgiven for temporarily yielding to their influence 
and forgetting his sterner duties. From the chain of 
pieces forming this attractive scene we must par- 
ticularly mention the Scena for Armida, ‘* They softly 
sleep,” in B minor, which includes an Allegro Mode- 
vato, ‘* Build me straight a palace here,” charmingly 
instrumented throughout—a Chorus of Sirens, ‘‘ The 
wave sweeps my breast” (preceded by a melodious 
symphony for the strings), through which runs a solo 
for Rinaldo, expressing his wonder at the scene around 
him—the following Duet, with Chorus, for Armida 
and Rinaldo—and the final scene, in which the 
‘*Crusaders’ Song,” heard in the distance, rouses 
Rinaldo from his luxurious repose, the dramatic 
effect of the Sirens’ strains, interwoven with the 
martial music of the Crusaders, and broken phrases 
for Armida and Rinaldo, being heightened by an 
instrumental colouring evidencing not only that the 
composer thinks with the mind of a true poet, but 
that he works with the hand of a trained artist. The 
third Part carries on the March of the Crusaders 





towards the Holy City. The opening Chorus has but 
small musical interest, the ‘* March of Pilgrims,” with 
the bright solo for Rinaldo, in B major, however, 
making ample amends for this immediately afterwards. 
Peter’s animated address to the Crusaders, with 
the expressive Andante, ‘ Holy, holy is the ground,” 
interspersed with choral responses, may also be cited 
as most thoughtful and highly-appropriate music; 
and the final chorus, “‘God wills it ””—especially 
from the point where the enharmonic change to 
E flat major occurs—is appropriately bold and 
energetic. No praise can be too great for the princi- 
pal vocalists—Madame Trebelli (Avmida), Mr. Vernon 
Rigby (Rinaldo), and Signor Foli (Peter the Hermit)— 
who all exerted themselves to the utmost ; and equal 
commendation must be bestowed upon bandand choir, 
every member of which joined with the audience in the 
applause which overwhelmed Herr Gade at the con- 
clusion of his Cantata. The miscellaneous selection 
which preceded and followed ‘“‘ The Crusaders” in- 
cluded Rossini’s Overture to ‘* William Tell,” which 
was encored and repeated from the “ Allegro.” 

Of the performance of Spohr’s ‘ Last Judgment ” 
and Beethoven’s ‘ Mass in C,” on Friday morning, 
we have but little to say. Mr. C. Tovey, who 
sang the bass part in these works, may be com- 
mended for the quality of his voice and his feeling 
for sacred music, but he has yet much to do 
before he can assume so prominent a position. The 
other principal vocalists were, in Spohr’s Oratorio, 
Mdlle. Titiens and Mr. E. Lloyd; and in Beethoven’s 
‘““Mass” (called inthe programme “Grand Service ”’), 
Mdlle. Albani, Madame Trebelli, and Mr. Vernon 
Rigby. Both compositions were done ample justice 
to, the Quartett, ‘‘ Blest are the departed,” in ‘‘ The 
Last Judgment” and the “ Benedictus” in the 
‘‘Mass” being encored; but the added trombone 
parts in the latter work somewhat astonisked those 
who believed that the composer best understood what 
instruments he wanted. Between these two works, 
and concluding the first part of the morning’s per- 
formance, came the last novelty of the Festival—a 
‘Scriptural Scene,” by Richard Wagner, translated 
into English under the title of ‘‘The Holy Supper of 
the Apostles.” This is one of the composer’s early 
works, and might probably now be considered by him 
as unworthy of the reputation of one who has courted 
the world’s criticism as the great musical reformer of 
modern times. But those who care not for abstract 
theories of art, and are content to judge solely by 
what they hear, could not but admit that, in spite of 
an undue monotony of colour throughout the work, 
there is much that is both original and powerful. 
Written entirely for male voices, the part for the 
twelve Aposties being divided into three separate 
choirs, and a large portion of it almost unaccom- 
panied, it is doubtful indeed, after its faulty ren- 
dering by so fine a body of choristers as that at 
Birmingham, whether we may ever hear the com- 
poser’s intention fully realized. In the first chorus, 
Andante Tranquillo, in F major, we have some re- 
markably clear and orthodox writing, the bold subject 
well expressing the words of the text. Especially 
effective is the phrase for the first basses, joined 
afterwards by the choir, and leading to a forte pas- 
sage, ending pianissimo, in the original key. From 
this point to the conclusion of the movement the 
three separate choirs already mentioned are employed 
with great ingenuity, the unison passage, ‘* Draw 
near, ye that hunger,” for the first choir, entering 
with much effect on a dominant harmony, and com- 
bining with the second and third choirs to the end. 
The following chorus for the twelve Apostles, com- 
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mencing, in unison, to the words ‘‘ You do we greet,” 
responded to and "occasionally accompanied by the 
full choir, may be mentioned as one of the best 
points of the work, the pianissimo close, after a 
pause, on the dominant of D minor, most patheti- 
cally expressing the phrase, “On pain of dying.” 

The next striking effect is where, after a close for 
the full choir on the chord of D major, an unex- 
pected change to C major occurs, with a choral 
passage presumed to represent “ voices from above.” 

This is succeeded by an instrumental dominant pedal 
sweeping up in rapid semiquavers, the choir com- 
mencing piano, with the words, ‘‘ What rushing now 
fills the air?” the powerful orchestration giving 
much intensity to the vocal phrases. The final 
chorus is noisy, and certainly was not softened in 
effect by the manner in which it was rendered. It is 
difficult indeed to sing; but human throats were never 
intended to contend against such an incessant uproaras 
was permitted to reign supreme in the orchestra, and 
the impression at the conclusion of the work upon 
those who could not disentangle the several parts by 
reference to the score, was anything but favourable. 

Mendelssohn’s “St. Paul” formed a worthy climax 
to the Festival at the Evening Concert. In this 
work the soprano solos were given by Mdlle. Titiens 
and Madame Lemmens-Sherrington, the contralto by 
Madame Patey, the tenor by Mr. E. Lloyd and Mr. 
Vernon Rigby, and the bass by Signor Foli, Mr. 
Campion being associated with these vocalists in 
some of the concerted music. The performance of 
the Oratorio was on the whole extremely good; but 
as Birmingham has always been famed for a reveren- 
tial feeling towards the works of Mendelssohn, we 
could not but wonder what had become of the two 
basses in the duet ‘We verily have heard;” for 
although the accompaniment was played straight 
through, not a sound was audible from the voices. 
If this were an accident, it was a very inexcusable 
one; and if it were design, we scarcely think that 
the effect of the innovation was sufficiently successful 
to warrant its repetition. At the conclusion of the 
Oratorio the National Anthem was sung; then Sir 
Michael Costa was vigorously applauded, and Mr. 
Stockley (the energetic conductor of the Birmingham 
Festival Choir) was called forward to receive his well- 
earned share of the general congratulation. 

A very few words are necessary in conclusion, for 
our impression of the general rendering of the several 
works has been stated in the course of our remarks; 
and although we cannot give the same unqualified 
commendation to every performance that we have 
been justified in doing on former occasions, the causes 
which have produced such results are so obvious as 
to allow of an easy remedy in the future. We admit 
that the organ was flat ; but this fact will not account 
for all the shortcomings. In the first place, there 
must be more rehearsals or fewer new works; the 
choir must, in the next place, consist solely of tried 
and experienced singers, who have been in the habit 
of practising together; and, in the third place, the 
tone of the orchestra must be held in sufficient sub- 
jection to allow the voices to be heard. This is plain 
speaking; but the Birmingham Festival has a world- 
wide reputation to support, and those who labour so 
zealously to ensure its pecuniary success should re- 
member that this can only be attained by steadily 
resolving to uphold its artistic pre-eminence. We 
have much pleasure in recording that the receipts of 
the Festival amounted to £15,180. 


Could the Dean of Worcester have foreseen how 
much his protest against the Three Choir Festivals 





would strengthen them in the future, we question 
whether, from motives of policy, he would not have 
withdrawn his ill-advised opposition to them last 
year, and trusted by a mere exhibition of apathy to 
their eventually dying a natural death. The obsti- 
nacy, however, with which he turned a deaf ear to 
the overwhelming force of public opinion has, as we 
anticipated, so roused the ire of those friendly to the 
cause that a demonstration in favour of these time- 
honoured meetings was at once resolved upon, and 
the result is that for the Hereford Festival this 
year 118 stewards volunteered their services, the 
Corporations of Worcester and Gloucester made a 
sort of triumphal entry into the city on the opening 
day—the 12th ult.—breakfasted with the Mayor of 
Hereford at the Green Dragon Hotel, and entered 
into a compact over their wine to uphold the integrity 
of the Three Choir Festivals against all the assaults 
that might be directed against them. Whether the 
attractions of the déjeuner were so forcible that the 
civic dignitaries could not tear themselves from the 
Green Dragon at the appointed time for commencing 
the Oratorio in the Cathedral, we cannot say; but 
although Mr. Townshend Smith, himself a model of 
punctuality, waited, baton in hand, for some time, 
the performance of “ Elijah” had progressed con- 
siderably before the municipal body entered the build- 
ing, and of course temporarily eclipsed Mendelssohn’s 
music by a display of glittering gold lace, and of con- 
scious yet subdued official power which tacitly de- 
manded due recognition. In the first part of the 
Oratorio the principal soprano and contralto solos 
were sung respectively by Madame Edith Wynne 
and Miss Enriquez, and in the second part by Madlle. 
Titiens and Madame Trebelli, Mr. Cummings taking 
his own solos and those set down for Mr. Sims Reeves, 
without any apology for the absence of the latter 
gentleman being given. Of Mr. Maybrick, to whom 
was assigned the character of the Prophet, we should 
have liked to say everything that is kind, because he 
really has a fine voice, and uses it with an earnest- 
ness which commands respect. But Elijah is beyond 
him, because he has not grown to the feeling of the 
exquisite music he has to sing, and contents himself 
with what is technically termed “ getting up” the 
part by a careful study of the notes. We do not say 
that any portion of the work is too high or too low for 
him, nor do we affirm that he failed in a single pas- 
sage; but that he did not lay hold of the sympathies 
of his auditors, and make them follow the career of 
Elijah through the varied colour of the music, is un- 
questionable. Many of his quiet solos—as, for in- 
stance, the pathetic air, “‘It is enough”—were 
delivered with genuine expression, but when passion 
was demanded the voice was unduly forced, espe- 
cially in the lower notes, and often, therefore, the 
conclusion of a piece marred the effect of the pre- 
ceding portion. Mr. Maybrick is still young enough 
to remedy his defects. He is gifted with an excellent 
vocal organ; but that he has yet to study the poetry 
of his art, and to learn how to create a love for that 
poetry amongst his listeners, is a conviction forced 
upon us by attentively following his rendering of 
Mendelssohn’s music, and that we frankly record 
that conviction is a proof how strong is our belief 
that he has qualifications which, if properly directed, 
should place him in the first rank of sacred singers. 
We are happy to say that there were no encores 
throughout the Oratorio, and that the choruses, with 
few exceptions, were well rendered. We may also 
mention that the Rev. A. Robinson, the Rev. W. D. 
V. Duncombe, and Mr. J. H. Lambert lent efficient 
aid in some of the concerted music. 
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The evening performance in the Cathedral—Han- 
del’s ‘‘Samson” (with some omissions) and the first 
part of Haydn’s “Creation”—drew a sufficiently 
numerous audience to encourage us in the belief that 
these sacred concerts will in time supersede the 
miscellaneous secular entertainments in the Shire 
Hall, which, good as they are of their kind, are 
scarcely worthy of forming a portion of a Festival of 
this class. The principal vocalists in “Samson” 
were Madame Edith Wynne, Madame Trebelli, Mr. 
Cummings (who again replaced Mr. Sims Reeves), 
and Mr. Maybrick. Everything went well, save that 
Madame Wynne proved to us that, great as an artist 
may be, she is not infallible, for she sang with an 
uncertainty of intonation throughout the work which 
surprised us, especially in ‘ Let the bright Seraphim,” 
Mr. Harper’s trumpet obbligato, however, making 
ample amends for any shortcoming on the part of the 
vocalist. In Haydn’s “Creation” Mdlle. Titiens, 
Mr. Cummings, and Mr. Lewis Thomas were more 
than usually successful, Mdlle. Titiens giving so 
admirable a rendering of ‘‘ With verdure clad” as to 
cause a murmur of satisfaction which, in a secular 
building, would undoubtedly have culminated in an 
encore. The choruses in both works were sung with 
much precision, and, except that ‘* Fix’d in his ever- 
lasting seat”’ was taken at too slow a pace, all the 
tempi were thoroughly satisfactory. 

We have no hesitation in saying that the perform- 
ance of Spohr’s ‘‘ Last Judgment” and Mendelssohn’s 
‘“*Hymn of Praise,” on Wednesday morning, was 
about the finest ever heard in a Cathedral. Spohr’s 
expressive and melodious music found most able 
interpreters in Madame Edith Wynne (who had 
thoroughly recovered her voice), Miss Enriquez, Mr. 
Cummings, and Mr. Lewis Thomas, and the deep 
impression it made upon the audience was the best 
comment upon the conduct of those who would wish 
that such purely religious works should be heard 
only amidst secular surroundings. The instrumental 
movements in the ‘Hymn of Praise” were played 
with a delicacy and refinement which cannot be too 
highly commended. Mdlle. Titiens was in fine 
voice, and gave all the ‘soprano solos with excellent 
effect, Mr. Cummings again coming forward to re- 
place Mr. Sims Reeves in the arduous tenor part, 
and singing with a purity of expression and a truth 
of intonation which thoroughly dispelled any feeling 
of disappointment at the absence of the vocalist 
announced. 

The concert in the evening, at the Shire Hall, in- 
cluded the overture, and a selection from, ‘‘ Oberon,” 
and Beethoven’s “ Pastoral Symphony,” a concession 
to the taste of classical listeners which was sternly 
resented by those who came to “hear the singing,” a 
lively conversation being kept up incessantly during 
the purely instrumental portions. In consequence 
of the continued absence of Mr. Sims Reeves, extra 
songs were given by Madlle. Titiens and Madame 
Trebelli; but the programme was quite long enough 
without such additions. A decided effect was created 
by the Bradford Choral Society in Pinsuti’s part-song 
‘In this hour,” the precision of intonation and minute 
observance of the variations of tone delighting every 
musical ear. An excellent performance of Saint 
Saéns’s “‘ Rondo Capriccioso,” for the violin, by M. 
Sainton, and a somewhat nervous but careful ren- 
dering of “The meeting of the waters,” by Miss 
Bertha Griffiths, must also be mentioned amongst 
the successes of the concert. 

On Thursday morning Mr. J. F. Barnett’s Oratorio 
“The Raising of Lazarus” was given, the solos being 
assigned to Mdlle. Titiens, Madame Trebelli, Mr. 





Cummings, and Mr. Lewis Thomas. On the occasion 
of the production of this work at St. James’s Hall, 
three years ago, we gave our candid opinion of its 
merits, and a second hearing of it has fully confirmed 
the impression then recorded. It is undoubtedly the 
work of a musician, and of one who has thoroughly 
grounded himself in the solid school of sacred writing; 
yet with every admiration for the excellent manner 
in which both choir and orchestra are handled, we 
cannot but feel that this very scholastic knowledge 
stands in place of that creative power which alone 
can invest a work with enduring vitality, and that in 
certain places, therefore, the desire of making good 
music has overridden the need of forcibly and sym- 
pathetically expressing the words. Considered as 
abstract fugues, for instance, many portions of the 
choruses are really entitled to the utmost respect ; 
but we could cite many instances where, instead of 
the text suggesting the music, fugal passages appear 
forced in against the spirit of the text. As good 
specimens of pure and natural writing we may men- 
tion the chorus of female voices, ‘She goeth to the 
grave,” and the placid choral piece, ‘* Thy mercy, O 
Lord,” although many of the more vigorous choruses 
have a solidity which proves that Mr. Barnett, with 
a better and more connected Jibretto, and a riper 
experience (for we hear that this is an early work), 
is capable of accomplishing even better things than 
he has yet given us. The best solo is that for the 
soprano, “They that sow in tears,” exquisitely sung 
by Mdlle. Titiens, and there is also a good contralto 
air, ‘Thou art near, O God,” which was rendered 
with much feeling by Madame Trebelli. The cho- 
ruses went well throughout; and Mr. Barnett, who 
conducted his Oratorio, must have felt highly gratified 
at the earnest manner in which every one worked to 
ensure a success. Gounod’s Service in G, “St. 
Cecilia,” which followed, was excellently sung both 
by the choir and the principal vocalists, Madame 
Edith Wynne, Mr. Cummings, and Mr. Maybrick. 
This composition is now too well known to demand 
more than a passing eulogium upon its many beauties; 
but we must mention that a short instrumental move- 
ment, chiefly remarkable for smooth and musician-like 
writing, now commences the work. The morning’s 
performance terminated with the ‘“ Hallelujah” 
chorus, from Beethoven’s “‘ Mount of Olives.” 

The second Secular Concert, at the Shire Hall, in 
the evening, contained, as usual, a number of popu- 
lar vocal pieces, with the « Jupiter ” Symphony of 
Mozart, and Rossini’s Overture to “ William Tell,” 
for the benefit of those who, in spite of Wagner, still 
love to linger over the beauties of ‘‘ abstract music.” 
The Overture to “ William Tell” was finely played, 
andencored. We donot know whether Mr. Cummings 
was surprised, but he certainly must have felt grati- 
fied, at the hurricane of applause which greeted his 
appearance on the platform to sing ‘‘ Tom Bowling,” 
in the programme assigned to Mr. Sims Reeves. So 
signal a recognition not only of the artistic merits, 
but of the personal kindness, of a vocalist who, when 
the directors of the Festival were placed in a dilemma, 
by his own unaided exertions extricated them from it, 
may be accepted as a proof that an artist may achieve 
many triumphs during his career besides those legiti- 
mately earned by the exercise of his profession, and 
it is gratifying to record that his services were sub- 
stantially recognized by a gift of fifty guineas. 
The two songs volunteered by Madlle. Titiens and 
Madame Trebelli, in place of those set down for Mr. 
Sims Reeves, were cordially received, Mdlle. Titiens’s 
* Home, sweet home” of course causing much ex- 
citement; the Bradford Choral Society achieved 
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another success in Festa’s Madrigal ‘Down in a 
flow’ry vale;”’ Mr. Lewis Thomas sang an expressive 
song by his son, called ‘‘ Homelight;” and the con- 
cert concluded with the National Anthem. 

Every seat in the Cathedral was taken for the 
‘‘ Messiah” on Friday morning, and we believe that 
the applications for admission were much in excess 
of the means of accommodation. A final telegram 
had been received from Mr. Sims Reeves, stating 
that he was detained at Clifton with a severe cold, 
and could not, therefore, sing at all; so that Mr. 
Cummings ended the Festival as he commenced it— 
by taking the tenor solos in both parts of the Oratorio. 
The other vocalists were Mdlle. Titiens, Madame 
Edith Wynne, Madame Trebelli, Miss Enriquez, Mr. 
Cummings, Mr. Maybrick, and Mr. Lewis Thomas. 
The choruses went steadily throughout, the ‘ Halle- 
lujah” especially being given with excellent effect, 
and the rendering of the work formed a fitting 
termination to the generally excellent performances 
in the Cathedral. The Festival concluded with a 
Chamber Concert at the Shire Hall, when a well- 
selected programme of classical music for stringed 
instruments was provided, including two Quartetts, 
and the well-known Otetto in E flat of Mendelssohn, 
the executants being: violins—M. Sainton, Mr. 
Ralph, Mr. Rendle, and Mr. J. H. Reed; violas— 
Mr. R. Blagrove and Mr. Hann; violoncellos—Mr. 
Pettit and Mr. Aylward. There was a very full 
attendance, and the applause throughout proved 
how highly the works were appreciated, even by an 
audience unaccustomed, as we should imagine, to 
listen to works of this character. Vocal pieces were 
successfully contributed by Madame Edith Wynne 
and Miss Bertha Griffiths, and Mr. Cummings gave 
with much expression the charming song ‘I attempt 
from love’s sickness to fly,’’ from Purcell’s opera 
“The Indian Queen,” which was enthusiastically 
encored. Mr. G. Townshend Smith accompanied. 

A record of the Festival would be scarcely com- 
plete without mentioning that at the early services 
in the Cathedral the musical portion was excellently 
given by the United Choirs of Hereford, Gloucester, 
and Worcester, and that on the first morning (at 
which the civic authorities already mentioned were 
present) an eloquent sermon, in favour of the Festival, 
was preached by the Bishop of Hereford. We may 
also say that, according to custom, Mr. C. H. Lloyd, 
the newly-appointed organist of Gloucester Cathedral, 
was pianoforte accompanist at all the secular 
concerts; that Mr. Done presided at the organ in the 
Cathedral—with the exception of the evening’s per- 
formance, when it was taken by Mr. Lloyd—and 
that Mr. G. Townshend Smith conducted the whole 
of the performances. 

The unexampled success of the Three Choir 
Festival of 1876 must have been highly gratifying to 
all who believe with us that sacred music of the 
highest order will always do more to aid the cause of 
charity than the best sermons that can be written, 
and that nowhere can the works of the greatest 
masters be heard with such sublime effect as in a 
Cathedral. Hereford has this year had a duty to 
perform, apart from the organization of its musical 
arrangements ; and it has performed it so nobly that 
we question whether the clerical intolerance recently 
exhibited at Worcester will be repeated. But whilst 
bearing testimony to the hearty good-will of all who 
helped to produce so satisfactory a result at this 
meeting, we cannot close our notice without a special 
word of praise to Mr. Townshend Smith; for on him 
rested not only the heavy responsibility of conducting 
both the sacred and secular performances, but of 





receiving and replying to the entire mass of corre- 
spondence on the business of the Festival, his interest 
in the event urging him to add the duty of ‘* Secretary 
to the Directors” to that which legitimately devolves 
upon him by virtue of his office as Organist of the 
Cathedral. That all this arduous work should be so 
systematically arranged that no symptom of hurry 
or confusion is ever apparent, merely proves the 
possession of business qualities which eminently fit 
him for the task he undertakes; but when we say 
that, amidst the most pressing demands upon his 
time, his courtesy of manner to those around him is 
as uniformly exhibited as if he were perfectly at 
leisure, there can be no wonder that Mr. Townshend 
Smith and the Hereford Festival should be so con- 
stantly coupled together that the two are rarely 
thought of apart. We are glad to say that the 
financial results are exceedingly satisfactory, the 
collections at the doors of the Cathedral amounting to 
£1,124 8s. 5d. 





WE are unfortunately compelled, by a press of 
matter, to hold over the continuation of Mr. Bennett’s 
article on the Wagner performance at Bayreuth until 
our next number. 





TuosE who were present at the Birmingham Fes- 
tival and witnessed the ovation received by Professor 
Macfarren, who was led forward by Sir Michael 
Costa, after the performance of ‘‘ The Resurrection,” 
will be surprised to read the following in a musical 
contemporary: ‘* Mr. Walter Macfarren conducted his 
brother’s work, the Professor being prevented from 
attending the Festival by indisposition.” 





Tue disastrous effects produced by the low pitch 
of the organ at the Birmingham and Hereford Fes- 
tivals having been freely attributed to the “whim” 
of Mr. Sims Reeves, it can scarcely be wondered at 
that he should have written a remonstrance on the 
subject to those who have attacked him. That he 
should lay the whole blame upon Sir Michael Costa 
is perhaps scarcely fairer than that the fault should 
be said to rest entirely with himself. The fact is 
that instead of accepting the altered pitch as ori- 
ginally proposed by Mr. Reeves, Sir Michael Costa 
waited until it was forced upon him by vocalists with 
whom he came more immediately in contact. Then 
arose the difficulty of refusing to a tenor at Bir- 
mingham what he had granted to a soprano at 
Drury Lane, and therefore the organ was lowered 
and raised at various Birmingham Festivals until 
the question of “ pitch” became a perfect bugbear 
both to singers and instrumentalists. At Hereford 
the organ was found so low during the rehearsal that 
it was slightly raised before the Festival commenced; 
and the pitch during the performances, therefore, 
was at least endurable. It is true that our Govern- 
ment has matters upon its hands presumed to be of 
more importance than that of deciding how many 
vibrations shall represent the note C; but we are 
convinced that until there is some official enactment 
upon the subject, confusion will continue to reign 
supreme. 





S. PAUL’S CATHEDRAL. 


Many of our readers are probably aware that for some 
time a movement has been on foot for presenting the noble 
Cathedral of our metropolis with a set of bells suitable to 
its position in, and connection with, the great city. The 
late Lord Mayor, warmly supported by several Aldermen 
and influential citizens, gave the project its first start at a 
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meeting held last year in the Mansion House. The fruits 
of their interest begin now to show themselves ; for several 
of the great City companies have made liberal donations 
to provide special bells of the peal. Finally, the Corpora- 
tion itself has made the most handsome donation of £530 
for the tenor bell. When the petition was presented by 
Messrs. Bedford and Shaw, of the Common Council, to 
whose interest and kindness the successful result is mainly 
due, it was supported by a deputation from the Cathedral 
consisting of the Rev. Canon Lightfoot, D.D., Rev. Sub- 
Dean Webber, Dr. Stainer, and C. Shone, Esq., honorary 
secretary of the Committee. Some rather irrelevant ques- 
tions were put to the Rev. Canon as to the fund for the Res- 
toration, the alterations of the west front, &c., &c., the 
answers to which, considering that the Lord Mayor is ex 
officio one of the Trustees of the Cathedral, could have been 
easily obtained elsewhere. But the warm and somewhat 
amusing discussion of the petition was followed by an 
almost unanimous vote of the sum asked. 

The following shows how liberally the appeal to the 
Companies has been responded to :— 

The Drapers’ Company has presented bells 1 & 2. 


»  Salters’ ef Aa be 7. 
»» Merchant Taylors’ ,, ,, » 8. 
» Fishmongers’ ,, ” » =O 
», Clothworkers’ ,, ” » TO. 
»» Grocers’ » Ile 


” ” 
and lastly the Corporation ,, 9» 12 (Tenor). 

In each case the arms of the donors will be made to stand 
out in bold relief from the side of the bell. It will be seen 
that only bells 3, 4, 5, 6 remain ungiven, but as several 
Companies have not yet been formally asked to contribute, 
it is more than likely that the whole of the peal will be a 
genuine offering from the City itself. Although nothing 
has been finally settled as to the founding of the bells, it 
may be said that the peal of 12 will weigh not less 
than rr tons, the tenor bell being of about 2} tons weight. 
The handsome donation of £100 by the Dean, £50 by Canon 
Lightfoot, and several smaller sums by those interested in 
the Cathedral will be required towards the machinery for 
working the Belgian Carillon (to be in future called the 
Celestine) so generously given, at a cost of £1000, by Mr. 
Hora, of the City and of Victoria-street. These bells will 
be cast in Belgium, to the number probably of 40. 

Those who reside in the neighbourhood need not be 
afraid of any annoyance from the sweet discourse of these 
bells ; on the contrary, when at some future day Royalty 
again favours the City with a visit, instead of tolling its one 
bell to show its joy, a merry peal will brighten the hour. 
Not much less pleasure will it give the S. Paul’s ringers 
to muster at their bells when the Lord Mayor and 
Common Council appear, to take their accustomed seats in 
the stalls of the Cathedral. As further funds are still 
required, it is not likely that the whole of this important 
undertaking will be completed in less than twelve months’ 
time, even if founders’ estimates are at once obtained and 
the orders given without delay. It should be added that 
the liberal money gifts of the Companies and Corporation 
include the probable cost of raising and hanging the bells. 





MR. CARL ROSA’S ENGLISH OPERA COMPANY. 


FoLLowIinc up the success he obtained at the Princess’s 
Theatre last year, Mr. Carl Rosa has during the past 
month commenced a second, and somewhat longer, series 
of performances, having on the present occasion chosen the 
Lyceum Theatre in preference to the house in Oxford- 
street. We think he has been well advised in making the 
alteration, as the situation of the Lyceum is so central, 
while the building itself is admirably adapted for such 
performances as those of Mr Rosa’s company. 

The season commenced on the 11th ult., with a ‘most 
charming performance of Cherubini’s ‘Water Carrier” 
(‘Les Deux Journées”). This dramatic masterpiece was 
produced for the first time in English during the last week 
of Mr. Rosa’s previous season at the Princess’s; and the 
conductor could not have chosen a fitter work to inaugurate 
his second series of performances. The cast of the work 
was nearly the same as last year. Mr. Santley again 





appeared as the noble-hearted water-carrier, Micheli; Mr. 
Henry Nordblom was Count Armand, and Mdlle. Torrianj 
Constance, as before; and Antonio and Daniel were repre- 
sented by Mr. Charles Lyall and Mr. Aynsley Cook. The 
part of Marcellina was in the hands of Miss Julia Gaylord, 
who sang and acted extremely well throughout; otheg 
smaller parts being filled by Miss L. Graham and Messrs, 
Celli, Ludwig, Arthur Howell, Muller, and Cushing. The 
rendering of the opera was excellent; and, as it has 
since been several times repeated, the work may be said to 
have established itself as a stock-piece on the repertoire. 
It is curious to think that when the very same work was 
produced a few years since at Drury Lane it proved an 
utter failure—the house being half empty. Its present 
success would certainly seem to show that our average 
public has a better musical taste than the “upper ten 
thousand ’’ who patronize the Italian operas. 

Benedict’s “ Lily of Killarney,” the second opera produced, 
was quite as well given, and quite as successful as the work 
of Cherubini. The composer had made considerable altera- 
tions in the score for this performance; indeed it may be 
said that the third act was to a great extent rewritten. 
The chief additions consisted of a new scena for Danny 
Mann, a capital Irish jig, and a new finale for the third act, 
founded upon the favourite song ‘‘Eily Mavourneen.” 
There can be no doubt that the alterations are an improve- 
ment to the work. The principal parts were excellently 
given by Miss Julia Gaylord (Eily), Mr. Charles Lyall 
(Myles na Coppaleen), and Mr. Santley (Danny Mann), 
while among the subordinate characters the Sheelah of Mrs. 
Aynsley Cook, the Corrigan of Mr. Ludwig, and the Father 
Tom of Mr. Aynsley Cook deserve special commendation. 

Mdlle. Ida Corani, a lady already favourably known in 
our concert-rooms, made her début in ‘‘ La Sonnambula,” 
with considerable success. In the same work Mr. J. W. 
Turner, a gentleman with a remarkably fine tenor voice, 
appeared as Elvino; another specially good feature of the 
performance being the Lisa of Miss L. Graham, who sang 
and acted excellently. 

Adolphe Adam’s sparkling opera “ Giralda ” was produced 
for the first time in England on the 21st ult. The work, 
which is considered one of its composer’s best, is an excellent 
specimen of the light French comic opera. The libretto by 
Eugéne Scribe is full of amusing situations, and the music 
is melodious, piquant, and most charmingly scored for the 
orchestra, The performance was an exceedingly good one. 
The part of Giralda was allotted to Mdlle. Ida Corani ; 
Miss Josephine Yorke was excellent as the Queen of Spain, 
and Mr. Celli no less so as the King. The Don Manuel 
of Mr. Nordblom and the Ginés Perés of Mr. Charles Lyall 
were also thoroughly satisfactory, while Mr. Aynsley Cook 
as Don Japhet \was irresistibly droll. 

In the course of the present month Wagner’s “ Flying 
Dutchman ”’ is to be given, with Mr. Santley as the hero. 





THE Prospectus of the Saturday afternoon concerts at 
the Crystal Palace, announced to commence on the 30th 
ult., promises many highly-interesting works during the 
series of 25 performances, 12 of which are to take place 
before, and 13 after, Christmas. The following compositions 
will be given for the first time: Palestrina.—Ave Maria. 
Purcell.—The Yorkshire Feast-song, for solos, chorus, and 
orchestra. Bach.—Concerto for orchestra. Haydn.—Two 
Andantes from his earliest symphonies. Mozart.—Con- 
certo for violin in E flat, Concerto for pianoforte in E flat, 
recitative and aria for soprano, ‘Ahi lo previde,” being 
centennial works composed within 1776-77. Beethoven.— 
Dances for orchestra, composed for the Redouten Saal at 
Vienna, and a fragment of a violin concerto with orchestra. 


Schubert.—Fantaisie in C, Op. 15 (adapted for pianoforte. 


and orchestra by Liszt). Sterndale Bennett.—Overture, 
“Merry Wives of Windsor.” Berlioz.—Overture and selec- 
tion from Benedict and Beatrice. Raff.—Overture on “ Ein 
feste Burg” (Op. 127), and his newest symphony or other 
orchestral work. Wagner.—‘‘ Der Walkiiren Ritt,” from 
‘** Der Ring des Nibelungen ;”’ the Centennial Philadelphia 
March. Rubinstein.—Symphony, Ocean; pianoforte con- 
certo, No. 2,in F, with other compositions in pursuance of 
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CHORUS FOR FEMALE VOICES. 
Les Huguenots. G. MEYERBEER. 


London: NOVELLO, EWER & CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) New York: J.L.. PETERS, 843, Broadway. 
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his arrangement to appear as pianist and conductor at two 
concerts. In addition to these novelties, composers of every 
school will be fully represented, and an engagement has 
been offered to Herr Brahms on the occasion of his visit to 
England to receive his degree as Doctor of Music at 
Cambridge. The orchestra will maintain its usual standard 
of efficiency; and the performances will be, as before, 
under the conductorship of Mr. A. Manns, whose zeal in 
organizing and directing these concerts is now too well 
known to need eulogium. 


WE regret to record the death of M. Félicien David, 
which ‘occurred at Paris during the past month. He was 
born at Cadenet, in the Department of Vaucluse, on the 
1gth April 1810, and although compelled for some time to 
earn a livelihood as an attorney’s clerk, his musical talents 
soon attracted the notice of Cherubini, and at twenty 
years of age he entered as a student at the Conservatoire. 
Having become a disciple of St. Simon, he composed 
many of the hymns sung by the community at Ménil- 
montant; and on the dispersion of the fraternity he made 
a journey to the East, accompanied by some fellow-mis- 
sionaries, to preach and practise his doctrines far away 
from his native country. On his return to France he com- 
posed his ‘“‘ Oriental Melodies,’ which met with little suc- 
cess; but his ‘Ode Symphony,” The Desert, which was 
brought out at the Conservatoire, at once made his name. 
He was also the composer of several Operas, the names of 
which are even now, however, scarcely remembered. In 
1868 he received the biennial prize from the Emperor, and 
also became an officer of the Legion of Honour. 


As Government Inspector of Music in the Training 
Colleges of Great Britain, Mr. John Hullah has published 
his Report of the Examinations in 1875, by which we find 
that a large majority of the students obtained ‘ 60 per cent. 
and over” of the utmost number of marks obtainable, 
whether for theoretical knowledge or practical skill, some, 
however, having attained as many as go, and even roo per 
cent. He also speaks most hopefully of the future, and 
lays particular stress upon the manner in which instru- 
mental music is now cultivated inthe Colleges. Many of 
his suggestions are highly valuable—particularly as to the 
advisability of devising some method of enabling the male 
and female pupils to sing together—and we trust that they 
will receive every attention from the Council to which the 
Report is addressed. 


THE New York papers announce the recent decease of 
Carl Bergmann at the German Hospital in that city. He 
was for many years leader of the Philharmonic and Arion 
Societies, and held a high position as a sound and earnest 
artist. 


THE fifty-fifth monthly concert of the Grosvenor Choral 
Society was given on the 15th ult., at the Grosvenor Hall, 
to a very large audience. The choral works consisted of 
glees, part-songs, &c., by Benedict, Wagner, Mendelssohn, 
Barnby, Elliot, and Cowen, and Schumann’s Cantata, 
“‘ Gipsy Life.” The last piece was so well given that its 
repetition was demanded. The solo vocalists (all members 
of the Choir) were Mrs. Alfred Dye, Mrs. Smyth, Miss 
Hellier, Miss J. Wilkinson, Mr. Henry Baker, Mr. T. 
Nettleship, and Mr. A. Lawrence Fryer. Mr. J. G. Call- 
cott conducted, and also played two pianoforte solos. Mr. 
Henry Leslie’s dramatic Cantata, “ Holyrood,” will be 
performed at the next concert, on Friday, the 2oth inst. 


Tue death is announced of the veteran French organist, 
M. Michel Engalbert. He was 96 years of age, and played 
the organ at Notre Dame on the occasion of the coronation 
of Napoleon r. 


WE regret that an undue pressure upon our space prevents 
the possibility of quoting any portion of the eloquent address 
given by Professor Macfarren to the pupils of the Royal 
Academy of Music on their re-assembling after the summer 
vacation. It is rarely that a speech so elevated in tone, 
so powerfully inculcating a love of art for its own sake, and 
yet so deeply sympathetic with student-life, has been 
delivered at an educational institution; and we need 
scarcely say that it created a profound impression, not 





only upon the youthful portion of the audience, for whom 
it was specially designed, but upon the many riper artists 
who were present on the occasion. 


Ernst Lueck, who held a high reputation as a pianist 
and composer, has recently died in an asylum for the in- 
sane, where unfortunately he had been for the last few 
years confined. 


Tue Brixton Choral Society announces for performance 
during the season 1876-7 three Oratorios—“ The Light of 
the World” (Dr. Sullivan), ‘‘ Mount Moriah ” (Dr. Bridge), 
and “Esther” (Handel), and three Cantatas—‘ ‘The 
Corsair” (F. H. Cowen), “‘ The Good Shepherd” (J. F. 
Barnett), and ‘The Crusaders” (Niels W. Gade). As 
usual, the concerts will be under the able direction of 
Mr. William Lemare, the first taking place on Monday 
November 6. 


A Lecacy of £1,000 has been left to the Royal Society of 
Musicians by the late Mr. Ed. Schulz, the pianist. 


THE musical portion of the proceedings at the Welsh 
National Eisteddfod, held at Wrexham, appear to have been 
this year unusually interesting. Both the instrumental 
and vocal competitions were keenly contested, and in many 
cases the adjudicators, Sir Julius Benedict, Mr. Brinley 
Richards, and Mr. John Thomas, were somewhat puzzled 
in awarding the prizes, an unusually large amount of talent 
being displayed by the candidates, both male and female. 


TueE Choral Festival and Concert in aid of the Choir 
Benevolent Fund at Rochester is now fixed for the 19th 
inst., and, if it be fair to judge from the long list of patrons 
and stewards, including Lord Darnley, the Mayor, and all 
the resident and neighbouring clergy and gentry, promises 
to be most successful. The organ of the Cathedral, which 
has been for some time past undergoing extensive altera- 
tions and improvements, will be completed in readiness for 
the occasion, and Dr. Bridge, Dr. Longhurst, and Mr. E. J. 
Hopkins, besides Mr. J. Hopkins, the organist of the Cathe- 
dral, will take part in the service. The Mayor and Cor- 
poration will be present officially at the Festival. 


THE celebrated contralto singer Mrs. Alfred Shaw, also 
previously known as Miss Postans, has lately died, at 
Hadleigh. 


St. Paut’s CATHEDRAL BELLS.—Since going to press 
we have been informed that Lady Burdett-Coutts has 
undertaken to defray the cost of bells 3, 4, 5, and 6, thus 
completing the peal. 








REVIEWS. 





NoveEL_o, EWER AND Co. 


Musical Myths and Facts. 
volumes. Vol. 1. 


Ir is by no means an easy task to write a thoroughly 
readable and interesting book on a musical subject. On 
the one hand, if the author be an accomplished musician 
there is the danger that in his anxiety to impart information 
he may become so technical as to be dry, if not 
unintelligible, to amateur readers; while, on the other, 
there are numerous instances of books on music written for 
the general public which are so superficial and rhapsodical, 
even where not absolutely inaccurate, as to possess little or 
no value for an earnest student. Between these two quick- 
sands Mr. Engel has carefully steered. Those readers 
who are acquainted with his previous writings will need no 
testimony as to his thoroughness; and the present book is 
full of interesting and curious information, so pleasantly 
imparted that it may safely be predicted that few who take 
it up will leave the reading unfinished. As the second 
volume is not yet before us, we shall confine the present 
remarks to the first, supplementing this notice by another 
upon the completion of the work. 

As may be inferred from the title, the book consists of a 
series of detached essays, and collection of anecdotes 


By Carl Engel. In two 


. 
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bearing more or less directly upon musical subjects. The | masters who were in advance of their age. The following, 
first article in the volume is entitled ‘* A Musical Library.’ | which is most certainly a “ curiosity,’ we do not remember 
It commences with an expression of surprise that a country | to have met with before. It isa notice from a Berlin paper 
in which the diffusion of music is so general as in England| of 1790 of the first performance of “ Don Giovanni” in 
“does not yet possess a musical library adequate to the | that city. 
wealth and love for music of the nation.’”? Some remarks| ‘‘It is not by overcharging the orchestra, but by ex- 
are made on the musical department of the British Museum | pressing the emotions and passions of the heart, that the 
Library, which, it may be said, are not half so severe as| composer achieves anything great, and transmits his 
they might be. Speaking from an experience of more than| name to posterity. Grétry, Monsigny, and Philidor are, 
twenty years, we plainly say that the musical library at the | and ever will be, examples of this truth. Mozart, in his 
Museum is—we were going to say disgracefully—incomplete. |‘ Don Giovanni,’ aimed at producing something extra- 
We can at least say that more than half the works—| ordinary. Thus much is certain, and something extra- 
standard works too—that we have wished to consult are | ordinary surely he has produced ; nothing, however, which 
net to be found in the catalogue. To give but one ex-| could not be imitated or which is great. Not the heart, 
ample. We know not how it may be now, but a few years | but whim, eccentricity, and pride are the sources from 
ago there was only one orchestral score of Mendelssohn’s| which ‘ Don Giovanni’ has emanated.” 
(the Italian symphony) in the whole of the library. We] Who in our day would dream of comparing Grétry, 
believe that there has been some slight improvement of} Monsigny, and Philidor with Mozart? Yet while we 
late years; but even now the library is lamentably deficient | laugh at the blindness of the critic of 1790, we shall do 
in full scores, which are just the class of works most| well not to forget that it is only a few years since the 
wanted, because owing to their cost many students cannot | majority of musical critics in this country spoke in nearly 
afford to buy them for themselves. Mr. Engel then goes| the same contemptuous manner of Schumann, and that 
on to consider what the constitution of a national musical | even now there are many who are quite unable to appre- 
library should be, and concludes with some pertinent re-| ciate Brahms and Wagner. Like Mozart, these great 
marks as to the daily increasing difficulty of forming one. | composers are in advance of their age. 
To this every collector can bear testimony. Thestandard| The article on ‘ The English Instrumentalists,” giving 
works of the great masters—we are not speaking now of| an account of the chief musicians who visited Germany 
Beethoven or Mozart, of whom complete editions have | from this country in the sixteenth and seventeenth cen- 
been or are being issued—are ever becoming scarcer. For | turies, contains much valuable information, but is chiefly of 
instance, the scores of Gluck, Cherubini, Boieldieu, or| antiquarian interest. The following paper on “ Musical 
Auber are hardly to be ‘had for love or money; and if by | Fairies and their Kinsfolk” gives a number of charming 
chance one finds its way into a music sale it probably | little fairy tales. As a sample of Mr. Engel’s style, we 
fetches a fabulous price. We therefore cordially endorse | quote a short one, which is further interesting from the 
Mr. Engel’s concluding remark, that “if the acquisition of | identity of its chief incident with one in Wagner’s “‘ Tann- 
such a national musical library is thought desirable, no | hauser.” 
time ought to be lost in commencing its formation.” “ A clergyman in Sweden riding one evening over abridge 
The second essay in the book is entitled ‘* Elsass-Loth- | heard most delightful sounds of some stringed instrument. He 
ringen,”’ and contains an interesting account of the state | looked about, and saw on the surface of the water a youth 
of music in Alsace and Lorraine. The notice of the| wearing a little red cap, and with golden hair, long and 
Republican Hymn, written in 1792 by Ignaz Pleyel, then | wavy, which streamed over his shoulders. In his hand he 
Kapellmeister of Strassburg Cathedral, is very curious, but | held a golden harp. The clergyman knew at once that 


too long for quotation. this must be a Neck (water-spirit); he therefore, in his 
After a paper on ‘“‘ Music and Ethnology,” containing | zeal, called out to him :— 
the questions drawn up by the author, at the request ofthe| ‘* How canst thou play so cheerfully onthyharp? As 


British Association, for the guidance of travellers in un-| likely is this dry staff which I am carrying in my hand 
civilized countries, to assist them in collecting information | to bud and blossom, as that thou shouldst inherit eternal 
as to national music, we reach one of the most elaborate | life!’ 
articles in the book, on “Collections of Musical Instru-| ‘* The unhappy Neck sorrowfully threw his golden harp 
ments.” Here the Author is peculiarly at home. Many of| into the stream, and sat down on the water, weeping most 
our readers will be aware that the large collection of old | piteously. 
and curious musical instruments at South Kensington was| ‘‘ The clergyman spurred his horse, and continued on 
made by Mr. Engel; and the present paper contains an| his way. But he had not proceeded far, when, to his great 
account, not merely of that collection, but of the principal | surprise, he saw that his old walking-staff began to put 
ones to be found on the Continent. To the musical| forth leaves; and soon there appeared between them 
historian and archeologist the present will be one of the| flowers more beautiful than he had ever seen. This he 
most valuable articles in the book. understood to be a sign from heaven that he should teach 
“‘ Musical Myths and Folk-Lore” is a very curious col-| the consoling doctrine of reconciliation in a more liberal 
lection of old legends, both European and Asiatic, some of | spirit than he had hitherto done. So he hastened directly 
which are especially interesting as illustrating the music| back to the Neck, who was still sitting on the water sor- 
of the great composers. Thus the story of ‘‘ The Bold | rowfully complaining; and showing him the green staff, he 
German Baron” (p. 87) recalls the ‘‘ demon huntsmen ” in | said :— 


the Incantation Scene of the ‘Freischiitz,’’ while the| ‘‘‘ Dost thou see now my old staff is budding and blos- 
legend of “Al Farabi” (p. 82) has a singular resem-|soming, like a young plant in a garden of roses ?—thus 
blance to the subject of Handel’s ‘‘Alexander’s Feast.” also blossoms hope in the hearts of all created beings, for 





The article on ‘‘ The Studies of our Great Composers,” their Redeemer liveth ! ‘Sapte 
though containing little that will be new to a well-read ‘‘ Consoled, the Neck took up again his golden harp, and 
musician, brings together a number of interesting details | heavenly sounds of joy resounded far over the water the 
and anecdotes as to the habits of composition of the great | Whole night long, and many people heard them along the 


. . . . ? 
masters, and a few examples of curious coincidences in | banks of the stream.” 


their works. The paper is one which will be read with | It will, perhaps, interest our readers to learn that the 
much pleasure, as also the following on ‘‘ Superstitions con- | name “ Neck,” which appears in the above story, is said 
| by Mr. Engel to be the origin of the term ‘‘ Old Nick,” 


cerning Bells.” Bot ce P : ; 
Two valuable contributions to musical history follow in | Which is used with quite another meaning. 


the articles on ‘Curiosities in Musical Literature” and| The last article in the present volume is on “ Sacred Songs 
“The English Instrumentalists.”” The former gives an | of Christian Sects,” and contains an enumeration of the 
account of someof the most remarkable books on music| principal collections of Chorales, Psalm-Tunes, and other 
which have appeared both in this country and on the Con- | Church music. 

tinent, some of which are very scarce. The author also| We need not, in concluding this notice, add a single 
quotes some of the contemporary criticisms of the great’ word in recommendation of the volume. Ifthe account of 
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its contents which we have given does not induce readers 
to get the book for themselves, nothing that we could say 
would be likely to do so. We shall await with interest 
the appearance of the second volume. 


Communion Service, in Unison, with Organ Accompani- 
ment; by Philip Armes, Mus. Doc. 


Tue fashion of writing, and we presume also of singing, 
services in unison seems within the last few years to be 
decidedly on the increase. This may, perhaps, be partly 
owing tothe more general introduction of Gregorian music 
in a certain section of the Established Church, and 
probably also in part to the self-evident fact that such 
services make far less demands upon the choir than those 
that are written in harmony. There are, however, 
certain points which are too frequently lost sight of 
by the composers of unison services. In the first 
place, music which is to be sung by a large mass of 
voices in unison (for we are assuming that in these 
cases the congregation as well as the choir join in 
the singing) requires great breadth of melody: mere 
prettiness is out of place: a dignified and stately character 
should predominate. Besides this, the treatment of the 
organ obbligato demands care on the part ofthe writer. If 
nothing is given beyond an accompaniment of simple 
chords, an effect of monotony will probably result; what 
is generally known as a “ free organ part,” with indepen- 
dent melody, is the most suitable, care being of course 
taken that nothing inconsistent with the sacred character 
of the music be introduced. 

These remarks have been suggested to us by Dr. Armes’s 
service, which we consider one of the best specimens of its 
class that has come under our notice. The opening 
‘‘ Kyrie’ is very ingenious, the same melody being har- 
monized in three keys—B flat, F, and D minor. The 
“Credo” is an excellent setting of the words, and by no 
means difficult to sing, though a little attention to the 
“accidentals ” will be required from the choir. The en- 
harmonic change of notation (from G flat to F sharp) at 
the words ‘And was crucified,’’ which is very effective, 
will also demand a little care from the singers. The 
** Sursum corda” and “ Sanctus” are necessarily so short 
as to offer but little scope to the composer; but the con- 
cluding ‘ Gloriain Excelsis”’ is another capital number. 
Here again is another enharmonic change (p. 11), at the 
words ‘“‘ Thou that takest away the sins of the world,” 
which, however, presents no difficulty in performance. 
The entire service is one which is likely to be popular, the 
organ part being of more than average interest, and the 
harmonies throughout excellent. 


The Office for the Holy Communion; set to music in the 
key of E flat. By S. P. Tuckerman. 


WE believe we are correct in saying that Dr. Tucker- 
man is the only American composer whose music has found 
its way into our cathedrals, Those of his works with 
which we are acquainted are certainly not undeserving of 
that honour, being not only very melodious but written in 
a thoroughly ecclesiastical style. The present is rather an 
elaborate setting of the Communion Service, occupying in 
all nineteen pages. There are no pretensions to contra- 
puntal writing in it; the voices move together throughout; 
and the work is evidently designed for general utility 
rather than as a means of showing the learning of the 
composer. It contains a “‘ Kyrie,” sentences before and 
after the Gospel, the ‘‘Credo,” ‘‘Sursum Corda,” Preface 
and “ Sanctus,” and “ Gloria in Excelsis.”’ A peculiarity of 
the work is the large predominance of unison passages for 
voices. As the work is not professedly a unison service, 
we cannot but think that Dr. Tuckerman has introduced 
such passages almost too frequently, and thereby dimi- 
nished their effectiveness. This, however, is altogether a 
matter of taste, and in no way affects the merit of the 
work. The gem of the Service we consider to be the 
‘“*Sanctus,’’ in five-part harmony, but each movement 
contains much that is interesting. It may be as well to 
point out that on p. 7, first line, last bar, a J is wanting 
before the A in the alto. 


There be none of beauty’s daughters. Song. Poetry by 


Lord Byron. 


Wert thou like me in life’s low vale. Ballad. Poetry 
from Sir Walter Scott’s ‘‘ Legend of Montrose.” 


Composed by S. S. Wesley. 


Ir is good that the public should know some of the 
secular compositions of the late Dr. Wesley (organist of 
Gloucester Cathedral), and we are glad, therefore, to find 
that these two songs, which have been some time out of 
print, are now re-published and issued by a firm so long 
associated with the Doctor’s sacred works. That they are 
in every respect worthy of the high reputation of their 
composer may be confidently assumed; but singers may, 
perhaps, not expect to find that, as songs for drawing- 
room performance, they are infinitely more vocal and melo- 
dious than most of those modern effusions which are 
merely ‘‘ made to sell.” No. 1 will require a good accom- 
panist, for the instrument and voice have equally important 
parts throughout. The harmonies are extremely beautiful ; 
and amongst the many effective points may be mentioned 
the delicate colouring of the phrase commencing ‘“‘ And the 
midnight moon is weaving.” The second song is in the 
true ballad form, but lifted above the level of the majority 
of works of this class by the manner in which it is treated. 
We commend both these compositions to vocalists who 
would desire to choose rather what is good than what 
is new, 


WEEKES AND Co. 


On Tuning the Organ; by A. Hemstock (Organist, 
Diss). 


Tuts little pamphlet, of 32 pages, is written by a practi- 
cal man who understands his subject, and contains much 
useful information. It must, however, be added that the 
manner is not equal to the matter, as Mr. Hemstock’s 
style is a close imitation (whether intentionally we 
cannot say) of that of the celebrated Mrs. Brown. In 
proof of this assertion it will be sufficient to quote one 
sentence (p. 26) :— 


‘“‘ Every organist ought to be acquainted with the interior 
of the instrument that he has the care of, as little faults 
continually occur, and the inconvenience that is caused, 
such as the whole manual not being able to be used, the 
remedy in many cases is so simple, provided the organist 
knows where to alter it, and in that case often prevent the 
builder coming a great distance for perhaps a few minutes’ 
work when he gets to the instrument, and save great 
expense very often.” 


LAMBORN Cock. 


Minuetto Sentimentale; for the Pianoforte. 
Cantilena Affettuosa ; Do. 


Composed by Franz M. D’Alquen. 


Tue affected titles of these two pieces will certainly not 
attract, and may repel, purchasers; for when music will 
not establish itsown character it is not worth hearing. 
Beethoven went so faras to say that those persons who 
could not feel the time of his compositions should not 
attempt to play them, but this is perhaps expecting rather 
too much. The “ Minuetto” before us, in F minor, witha 
‘‘ Trio,” in the tonic major, is a musician-like piece, and 
may be commended for containing some quiet and unob- 
trusive writing, which isrefreshing in these days of pretence. 
The second piece—a Cantabile melody, with a flowing semi- 
quaver accompaniment divided between the two hands— 
has a second subject in the relative minor which forms an 
effective contrast. Without displaying any feature of 
special interest the composition is fully equal to the average 





“drawing-room music’? of the day. 
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TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possibie, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

C.M. W.—The information can be obtained by application to the 

Professor of Music at either of the Universities. 

In consequence of the great pressure on our columns we are compelled 

to withhold several communications. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 


AvucKLAND, New ZEALAND.—A service was held in S. Paul’s 
Church on the evening of Tuesday, July 25, the special feature being 
the music (all of Dr. Dykes’s composition), led by a mixed choir of 
twenty-eight voices. Mr. Brown conducted, and Mr. J. A. Beale pre- 
sided at the organ. Instead of the Psalms, three hymns were sung in 
succession. The anthem was a selection from Dr. Dykes’s ‘‘ These 
are they.” An offertory was made, realizing £13 18s. 4d., which will 
be sent home to be added to the fund for the maintenance of the com- 
poser’s widow and children. 


Buxton.—The opening of the new Music Hall, which will now leave 
the Pavilion free for promenade, was in every respect thoroughly 
successful, the ceremony being attended by His Grace the Duke of 
Devonshire and many influential gentlemen connected with, and 
interested in, the undertaking. At the luncheon the highest compli- 
ments were paid to Mr. Julian Adams, who has certainly been mainly 
instrumental in introducing a taste for good music in Buxton, and to 
whom indeed the credit of creating the necessity for more extended 
accommodation for the musical performances is entirely due. The 
concerts which have already been given in the new room have fairly 
tested its acoustical properties, the result being eminently satisfactory. 
——An Amateur Concert was given on the 6th ult., in the new Hall, 
in aid of the funds for the restoration of Earl Sterndale Church, which 
was in every way a great success. The orchestral pieces, Mendels- 
sohn’s overture to Athalie and Haydn’s “ Surprise ” symphony, were 
effectively rendered by Mr. Julian Adams's band. ‘Auld Robin Gray” 
was pathetically sung by Mrs. Robert Wilmot, and Mrs. Arthur Good- 
eve in “Tell me, my heart” was highly successful. Mr. Adams 
received an enthusiastic encore for his pianoforte solo, Handel’s 
“Harmonious Blacksmith.” Miss Ridgway, the Rev. W. H. Robert- 
son, the Rev. E. Greatorex, Mr. Wass, and the Rev. G. Robertson 
contributed songs, duets, trios, and part-songs. 


Dunster.—The parish church, after being completely renovated, 
was re-opened on the 13th ult. The organ, which is placed in the 
north transept, has been considerably enlarged and improved, by 
Messrs. Bryceson and Co., of London. Mr. Thomas J. Dudeney, for- 
merly of Hatch Beauchamp, has been appointed organist, and he ex- 
hibited the grand powers of the instrument by playing a selection of 
music from the works of Dr. G. A. Macfarren, Sir W. Sterndale 
Bennett, J. S. Bach, &c. Mr. C.A. W. Troyte, with his noted set 
of ringers from Huntsham, attended, and several changes of double 
and triple grandsire were rung on the bells during the day. The peal 
cansists of eight five-toned bells. 

Gavinton, Dunse.—On Tuesday, the 12th ult., Mr. Matthew Dunn 
gave a musical demonstration with his elementary Tonic Sol-fa class, 
in the old schoolroom, which was crowded. The first part of the 
programme was devoted to sacred, and the second and third to secular, 
pieces. The entertainment passed off with great success, and re- 
flected much credit upon the conductor. 


Grascow.—The St. George’s Choral Union (instituted in 1873) has 
in preparation Haydn’s Seasons, which will be performed during the 
coming session, the resident orchestra, led by Mr. Carrodus, having 
been engaged for the occasion. Several works have been given by 
this Association during the brief period of its existence; and we trust 
that the increased patronage and support of the Glasgow music 
lovers will strengthen the directors in their efforts to spread a taste 
for the highest classical compositions. 








IsLE or Wicut.—Concert and operatic entertainments were given 
at Sandown, Newport, and Cowes on the 4th, 5th, and 7th ult., under 
the direction of Mdme. Liebe Konss. Miss Beatrix Young gave “‘ The 
three ravens” with much taste and expression, and Mr. Newton 
Baylis’s rendering of Boyce’s “Roving life” was very effective. 
Special praise, however, must be given to Mdme. Konss for the excel- 
lent style in which she sang “ Light of love” (‘C'est l’Espagne ”); 
and Miss Edith Goldsbro’, R.A.M., gave two pianoforte solos with 
skill and taste. In Lecocq’s comic operetta, Retained on both sides, 
which concluded the entertainment, the acting and singing of Mdme. 
Liebe Konss and Mr. Newton Baylis were much applauded. 





NEWMARKET.—A recital of Organ Music was given by Mr. W. F, 
W. Jackson, in St. Mary’s Church, onthe 2rst ult. Compositions by 
Beethoven, Bach, Handel, Mendelssohn, &c., formed the programme, 


READING.—Miss Agnes Larkcom gave a Concert in the Town Hall 
on the 4th ult., when she was assisted by Miss M. Hancock, Miss A, 
Butterworth, Mr. H. Guy, Mr. H. Brandon, and Signor E. Bonetti in 
the vocal department, and Mr. J. W. Keppel (flute) and Signor G, 
Bisaccia (piano). Both vocalists andinstrumentalists acquitted them- 
selves very much to the satisfaction of the audience, and encores were 
numerous. Mr. T. Hill and Mr. F.G. Cole acted as conductors and 
accompanists. 

STAFFoRD.—On Thursday, the 7th ult., a meeting of local Choirs, 
fourteen in number (350 voices), took place in St. Mary’s Church, for the 
afternoon service, when a very successful programme was admirably 
performed. ‘The services were Tallis’s; the Chants to the Psalms, 
Nares in A, Langdon in F (double), and Crotch in A; Magnificat, 
Monk in G; Nunc dimittis, Bervonin C. The Anthem was Goss’s, 
“O praise the Lord, laud ye the name of the Lord ;” Hymns—Proces- 
sional, Sullivan’s “Onward Christian Soldiers;” before Sermon, 
‘Crown him with many crowns;” Recessional, “‘ Light’s abode,” from 
Hymns Ancient and Modern. The Choirs were ably prepared and 
conducted by Mr. Inglis Bervon, Organist of St. Mary’s. Mr. H. 
Deakin presided at the organ. 


WorcesTEeR.—The prospectus of Mr. Spark’s Subscription Concerts 
for the season 1876-7 announees the first performance for the 24th inst., 
with the following eminent artists: Madame Edith Wynne, Madame 
Antoinette Sterling, Mr. Edward Lloyd, Mr. Lewis Thomas, Mr. 
Lindsay Sloper (pianoforte), and Mr. Ould (violoncello). Three 
concerts will be given during the session. 


Yorx.—The twenty-third annual meeting of the Amateur Musical 
Society was held in the Spen Lane School-room, on the 4th ult. 
Mr. Ed. Robinson, in the absence of the president, occupied the chair. 
Mr. John Thorpe, hon. sec., read the report, which showed that the 
society was steadily progressing. On the 3rd July, Herr Oberhoffer 
was elected conductor in the place of Mr. Duffill, resigned, since which 
there had been aconsiderableincreasein the attendance. The finances 
of the Society were also proved to be in a satisfactory condition 
After the election of officers for the ensuing session, and a cordial 
vote of thanks to the chairman, the meeting terminated. 


ORGAN APPOINTMENTS.—Mr. A. A. Stanton, to St. Saviour’s, St. 
George’s Square, S.W.—Mr. S. D. Bird, to S. Martin’s, Fenny 
Stratford, Bucks.——Mr. Thomas J. Dudeney, Organist and Choir- 
master to the Parish Church of St. George, Dunster, Somerset.—— 
Mr. Augustus E. Tozer, F.C.O., Organist and Choirmaster, to 
S. Mary Magdalen, S. Leonards-on-Sea, and Choirmaster to Holy 
Trinity, Hastings. 


Cuorr APPOINTMENTS.—Mr. E. Henry Taylor (Tenor), to Lincoln’s- 
inn Chapel.—— Mr. Alfred James (Bass), to the Choir of Holy 
Trinity Church, Gray’s-inn-road. 








LIVERPOOL SACRED HARMONIC 
SOCIETY. 





President Witu1aM Lowes RusurTon, Esq. 
Chairman ... ig BRADFORD, Esq. 
Conductor ... Mr. W. H. JupE. 


PATRONS. 

Prof. G. A. Macfarren, 
Dr. Bridge. 

Henry Leslie, Esq. 

H. Weist Hill, Esq. 
H. C. Bannister, Esq. 


E. J. Hopkins, Esq. 
W. Meyer Lutz, Esq. 
Ignace Gibson, Esq. 
Professor Ella, 
Signor Arditi. 

H. W. Goodban, Esq. 


REVIVAL OF THE WORKS OF 
HENRY PURCELL. 


The Rehearsals of this Society are held every Thursday Evening, 
at Eight o'clock, during the season. 

Application for Membership to be made to the Hon. Sec., Mr. Wm. 
Y. Dawbarn, 4, Blackburne-terrace, Hope-street. 





WANTED, Pianoforte Pupils, with Appointment 

as ORGANIST, by a Lady, duly qualified ; or a small Music 
Business. Address, with terms, to L. S. D., 17, Kilburn-square, 
Kilburn, London, N.W. 


R. A. B. ALLEN is open to a RE-ENGAGE- 
MENT as ORGANIST. Choral service preferred. All com- 
munications may be sent to 16, Tavistock-crescent, Westbourne-park. 








REQUIRED, by a Lady, APPOINTMENT as 

ORGANIST. Royal Academy Pupil. Recommended by three 
well-known masters. Address D.B., care of May’s Advertising Offices, 
160, Piccadilly. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
NGEL, CARL.— Musical Myths and Facts. 


2 vols., demy 8vo., cloth, 12s. See advertisement, page 638. 


ADSBY, HENRY.—Alcestis (Euripides). The 


English words adapted from Dr. Potter’s translation, by 
Frank Murray. 8vo.,4s. Text Book, 1s. 


POHR.—A Service for the Holy Communion. 
Adapted from the Oratorio ‘“‘ The Last Judgment,” by the Rev. 
E. Husband. 8vo., 2s. 


RMES, P., Mus. Doc.—The Communion Service 


in B flat, for Voices in Unison. 8vo., 1s. 


OOPER, ALEXANDER S.—Benedictus 


Agnus Dei, to complete Communion Service. 8vo., 3d. 


b Wop JAMES.—Benedictus in D. 8vo., 4d. 
RONS, GEORGE ELVEY. —O_ Salutaris. 


Soprano or Tenor Solo. 2s. 


OVELLO’S TONIC SOL-FA SERIES. 
No. 20. Blessed be the God and Father. S.S. Wesley. 14d. 
21. Hosanna to the Son of David. G.A.Macfarren. 14d. 
22. O how amiable are Thy dwellings. J. Barnby... 14d. 
23. O give thanks unto the Lord. Sir George Elvey td. 
24. Praisethe Lord, callupon His Name. Ditto ee =IGd. 
25. Rejoice greatly. Henry Gadsby ... 6 so 
26. If we believe that Jesus died. Sir John Goss ... 1d. 
27. I will magnify Thee,O God. Sir John Goss ... 14d. 
28. O give thanks unto the Lord. Sir John Goss ... 14d. 
2g. Stand up and bless the Lord. Sir John Goss ... 14d. 
30. Why rage fiercely the heathen. Mendelssohn.... 3d. 
31. What are these that are arrayed in white robes? 
. Stainer wee we See: Eh 


and 


32. O love the Lord. A. Sullivan ae ose ws’ TH 
33. The Wreath (Sweet, lovely, chaste). Sir J. 
Benedict at rss yt re ~“< pidcare * % 
34. Daylight is fading. H. Leslie ike add ice? Se 
35. Come away, death. G.A.Macfarren _... as Tee, 
36. When icicles hang by the wall. G. A. Macfarren + 
CURWEN, J. S.—Slumber, darling. Part-Song 
for Four Voices. 8vo., 6d. 


HARDING, H. A.—Wishes. Song. as. 


PARK, Dr. W.—The Organist’s Quarterly ournal 
Part XXXII. 

1. Minuetin C major... 1... 

2. Fantasia in C majorand minor... 

3. Andante Sostenuto in A major ... 

4. Minuetto in B minor oh 


Henry Smart. 

W. S. Hoyte. 

J. Wrigley, A.R.A.M. 
J. Baptiste Calkin. 





ANTED, an ASSISTANT PIANOFORTE 

TUNER for the North. A Quadrille Pianist preferred. 

Send all particulars, salary required, &c., to S.B., care ot Messrs. 
Novello, Ewer and Co., 1, Berners-street. 


A PIANOFORTE TUNER, most steady and 
respectable, seeks an ENGAGEMENT; has a knowledge of 
Harmoniums, &c. Address Tuner, Post-office, Southampton. 


WANTED, by advertiser, a SITUATION as 
TUNER and Assistant in Music Warehouse. Address 
A. W., Arden Villa, Melville-street, Ryde. 


UNER and REPAIRER wants a SITUATION. 


Tuner, 31, Hazlewood-crescent, Upper Westbourne-park, W. 


ITUATION WANTED as PIANOFORTE 
WJ REPAIRER and occasional Tuner; 16 years’experience. Town 
or country; three years’ reference. Address, Freeman, 61, Castle- 
road, Kentish-town. 


O PROFESSORS.—An experienced TUNER, 

Repairer, and Regulator desires PARTIAL EMPLOYMENT ; 

or would be glad to hear of a district in want of such. Tuner, 
2, Askew-terrace, Shepherd’s-bush, W. 


T° THE PIANOFORTE AND HARMONIUM 

TRADE.—An Experienced TUNER, only partially employed, 
is open for occasional work. Address C. J., 21, Wansey-street, 
Walworth-road. 


Se ORGAN BUILDERS —WANTED, first-class 
WORKMEN (inside hands). Apply to Mr. J. Porritt, Organ 
Builder, Leicester. 


ANTED, by a Young Professor of Music, 
EVENING OCCUPATION as accompanist to a Choral 
Society ; pianist to a thoroughly-respectable entertainment, or similar 
occupation. Good sight reader. R., 14, Leonard-place, opposite 
Holland-gate, Kensington. 
N ASSISTANT WANTED in a Music Ware- 
house in Manchester, Sheet Music Department. Apply by letter 
to Mr. W., care of Forsyth Brothers, 2724, Regent-circus, Oxford- 
street, London. 
VWANTED, by a young man of gentlemanly 


appearance, a SITUATION in a Music Warehouse. Can 
A. B., Messrs. Campling and 
































play pianoforte, organ, harmonium, &c. 
Sons, King-street, Great Yarmouth. 


A MUSICAL ASSISTANT WANTED in a 

London Music Shop. One acquainted with the Violin, Piano, 
&c., preferred, as he would be required to assist in teaching and 
making himself generally useful. Apply, by letter, to J. D., care of 
Novello, Ewer and Co., 80, Queen-street, E.C. 


REQUIRED, by a Young Lady, SITUATION in 
a Music Warehouse. Six years’ experience; good references. 
Address M., 24, Union-street, Bath. 











MBS. OSGOOD begs to announce that all Com- 


munications respecting Engagements for Oratorio and Miscel - 
laneous Concerts should beaddressed to 15, Upper Woburn-place, W.C. 


Miss AGNES LARKCOM begs to announce she 


is free to accept Engagements for Oratorios, Concerts, &c. All 
communications to be addressed 57, Charlotte-st., Portland-place, W. 


R. ALFRED KENNINGHAM, Tenore, of 

St. Paul’s Cathedral, begs to announce that he has REMOVED 

from Shepherd’s-bush to 5, Victoria-cottages, North End-road, 

Fulham, S.W., where all communications respecting Oratorio and 
other engagements are to be addressed. 


M®: CECIL TOVEY (Bass) requests all com- 


munications respecting Oratorios, Concerts, &c., be addressed 
care of Messrs, Ashdown and Parry, 18, Hanover-square, W. His 
arrangement (for organ) of Verdi’s Requiem is now ready at Ricordi’s, 
23, Charles-street, W. 


M® JAMES ERRINGTON, Tenor Vocalist, is 
desirous of ENGAGEMENT for Soirées, Concerts, &c. 

Terms moderate. 

Queen-street, E.C. 


ME: JOHN HENKEN’S MUSIC CLASSES at 
‘the Birkbeck Institution, Southampton Buildings, Chancery- 
lane, will commence the first week in October. Elementary Singing 
on Mondays, Advanced on Tuesdays, and Upper Advanced on Thurs- 
days, from 8.30 to 10. Theory of Music on Fridays. Fees per 
quarter: Singing Classes, Ladies, 1s. 6d.; Gentlemen, 2s.; Members 
of the Institution, rs. and 1s. 6d. Theory of Music Class, Members, 
Is. 6d.; Non-members, 2s. 6d. On Monday, October 2nd, at 8.30, Mr. 
Henken will deliver an Introductory Lecture. Admission free. 


RS. WELDON’S PRIVATE CHOIR, Tavis- 

tock House, Tavistock-square, W.C., London. SATURDAY 

EVENINGS, 7 p.m. Applicants for membership are requested to 

apply, by letter, to Mrs. Weldon, and to inclose an envelope, ba we 

addressed, prepaid, should an answer be required. First rehearsal, 
Saturday, 14th October. 














Address, care of Novello, Ewer and Co., 80 and 81, 








| Bape sollte in a Music Warehouse near London, 
a YOUNG MAN (about 20), of good address, as an ASSISTANT. 
He must be a fair pianist. A knowledge of tuning necessary. Address 
L. J., Novello and Co., 1, Berners-street. 


NE POUND REWARD.—To Pianoforte Tuners. 

LOST, a PIANNETTE, in Rosewood, by Dussek and Dussek, 

No. 12,135. Any Person giving information that would lead to the 

recovery of the same shall receive the above reward. Apply to L. H., 
care of Novello and Co,, 1, Berners-street. 


GENTLEMAN, residing in Finsbury-park, 
wishes to meet with two or three others to form a TRIO or 
UARTETT SOCIETY. Piano and strings. Advertiser plays piano. 
ood sight readers indispensable. Address B.A., Messrs. Novello, 
80, Queen-street, E.C. 


O CHORAL SOCIETIES AND OTHERS.— 
The remaining portions of the LIBRARY and STOCK of an 
old-established Society, now in course of being wound up, to be dis- 
posed of. Catalogues may be had on application to the Hon. Sec. 
C.S.H. & C.S., Mr. James, Beulah-grove, Croydon, to whom also 
tenders for the whole or any portion should be sent by the 16th 
October. 


ME: H. J. DEAN, Professor of Music, begs to 
announce that he has REMOVED from 77, City-road to 
2, Blomtield-street, Finsbury, two doors from London Wall. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. Est. 1855. 


O COMPOSERS wishing to PUBLISH.—Music 

Engraved, Printed, and Published in the best style at unusually 

low prices. Estimates free on receipt of ms.—Srimpson and Co., 33, 
Argyll-street, Regent-street, London, W. 


OMPOSERS are invited to contribute hymn- 
tunes to a new “Monthly Hymnal.” First line of words to 
accompany each tune. Channon Cornwall (Organist, St. John’s 


























Episcopal Church), 3, Ashfield-place, Hillhead, Glasgow. 
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OUTH LONDON MUSICAL TRAINING 

COLLEGE.—Principal: Mr. Jacop Braprorp, Mus. B., Oxon. 

Private Lessons and Classes. Prospectus post free. Address, The 
Principal, College House, S. James’s, Hatcham, S.E. 


ADIES’ SCHOOL, LANGHAM HOUSE, 

NORTHAMPTON.—Conducted by Mrs. Brook Sampson, 

Piano and Singing by Mr. Brook Sampson, Mus. Bac., Oxon., F.C.O, 
An articled pupil required. 





HARMONY and COMPOSITION by CORRE- 
SPONDENCE. Special Papers for Students in this branch 
will shortly be ready. 


OUTH LONDON MUSICAL TRAINING 

COLLEGE.— VACANCY for RESIDENT ARTICLED 

PUPIL. Vacancy for Tenor in Church Choir. Salary £10. Apply 
to the Principal, as above. 


HE YORKSHIRE CONCERT PARTY.— 
Madame Pauline Grayston, Soprano (Leeds); Miss Patti Har- 
Eos" Contralto (Leeds); Mr. Herbert Parratt, Tenor (Bradford) ; 
r. G. Hall Rushworth, Bass (Bradford); and Mr. W. Clark, Solo 
Pianist and Accompanist (Leeds). Oratorios, Operatic Recitals, Mis- 
cellaneous Concerts, &c. For terms address Mr. C.G. Taylor, 31, 
Portland-crescent, Leeds. 


HE YORKSHIRE (ST. CECILIA) CONCERT 
PARTY.—Miss Pauline Evison, Soprano; Miss Emmeline 
Kennedy, Contralto; Mr. J. H. Goodhall, Tenor; Mr. T. Dodds, Basso; 
Mr. Jno. Shaw, Pianist and Conductor. For terms for full Concert 
Party, or individually, for Oratorios, Concerts, &c., address—Mr. T. 
Dodds, 52, Queen’s-place, Leeds. 


ESTABLISHED APRIL 1866. 
HE ENGLISH GLEE UNION. 
Mr. H. ASHTON Mr. F. H. COZENS 
Mr. FOUNTAIN MEEN Mr. ALBERT HUBBARD 
ASSISTED BY 
dame ASHTON 


Ma 
For terms, &c., address H. Ashton, Secretary, Ivy House, Stamford- 
hill, London, N. 


To Conductors of Musical Societies, Concert Agents, and the Musical 
. Profession generally. 
ich Beata LIVERPOOL QUARTETTE,” 
consisting of Miss Linda Cuthbert, Soprano; Miss Marie 
Ternan, Contralto; Mr. S. Tebbutt, Tenore ; and Mr. T. H. Harrison, 
Basso; with Mr. F. W. Hampson, Conductor—is prepared to accept 
Engagements for Ballad and Oratorio Concerts, Banquets, &c. 
Programmes selected from an extensive Repertoire of Songs, Duets, 
Trios, Glees, Madrigals, and Operatic and Oratorio Concerted Music. 
For terms apply to the Secretary, Mr. S. Tebbutt, 41, Grey-road, 
Walton; or to Messrs. Hime and Son, Musicsellers, 57, Church-street, 
and 18, Hamilton-square, Birkenhead, Business Agents to the Liver- 
pool Quartette. 


R. STEDMAN’S CONCERT PARTY for 


Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Dinners, &c. 

PARTIES MADE UP FROM THE FOLLOWING EMINENT 
ARTISTS: Miss Annie Sinclair, Miss Sophie Ferrari, Miss Mary 
Davies, Miss Matilda Scott, Miss Marie Duval, Miss Jessie Royd, 
Mdme. Poole, Miss Annie Butterworth, Miss Dones, Miss Gill, 
Mdme. Osborne Williams, Mr. Stedman, Mr. Alfred Kenningham, 
My, J. Wadmore, Mr. George Fox, Mr. Thurley Beale, Mr. King 
Hall: Mr. Henry Parker, &c., &c. 

THE STANDARD QUARTETT—Messrs. Hodges, Stedman, 
Charles Beckett, and Thurley Beale. For terms and particulars, 
address Mr. STEDMAN, 1, Berners-street, W. 


HE BRITISH GLEE UNION.—Mr. Sipney 


Barney (Alto), Messrs. HENRY PARKIN and FRANK BrouGH 
(Tenori), Mr. Prenton (Bass). A Soprano and Pianist provided. 
For terms, &c., please address Mr. Prenton, Secretary, 24, Jenner- 
road, Rectory-road, Stoke Newington, N. 


ATURDAY POPULAR ORGAN RECITALS, 
NORTH LONDON RAILWAY STATION, BOW-ROAD, E. 
Every Saturday at 8 p.m.—The Season will commence on Saturday, 
30th September. Organist, Mr. Frederic Archer. Admission 3d.; 
Chairs 6d.; Season Tickets, 5s. 


ERSIFICATION OF THE COLLECTS.— 
DR. FOWLE’S VERSIFICATION of the COLLECTS in 
the Book of Common Prayer, with an Addenda of Special Hymns, 
having been so favourably noticed by one of our greatest Poets, by 
the Public Press, and the Clergy (who assert that “the work would 
be a valuable addition to any existing Hymnal if set to music”), Com- 
posers of reputation are invited to send for the publication, and to 
write music for such hymns as they may select for the purpose. For 
further particulars address the Author at Broadstairs, Kent. 


D®. FOWLE’S TREATISE ON MUSICAL 
DEGREES.—Delay has been unavoidable. Since I promised 
the work, both my father and mother have died, my wife has been ina 
helpless condition, and my own health so very uncertain, that my 
fourth book of Voluntaries (for which hundreds of subscribers are 
waiting) is also delayed. Only about a dozen copies of the Treatise are 
ordered, my numerous patrons and the public generally declaring, 
“We estimate your value by the usefulness of your published works, 
and on that ground we petitioned the Premier on your behalf, without 
reference to any degree you hold.” The Treatise will appear, and 
rather astonish some weak minds ; but, after the gratifying expression 
of opinion evinced, not until roo copies at 1s. each have been ordered, 
T. Lloyd Fowle, Broadstairs, Kent. Send for high testimonials. 






































"THE ORGANIST of St. John’s Church, Caterham, 
has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C, J, 
Tugwell, Organist, Caterham. 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, Address Edwin J. Crow, Mus. Bac., Cantab, 


GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


M®: JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the ‘Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


R. HUMPHREY J. STARK, Mus. Bac., Oxon., 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 

Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen's Musical Instrument 
Warehouse, v7 Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive,on application at Blennerhasset’s Organ School 
and Studio, ra, Vernon-street, W.C. 


RGAN STUDIO, 140 (late 166), STRAND.— 
LESSONS or PRACTICE (and at St. Michael’s, Stockwel!, 
S.W.) on fine two-manual C ORGANS (Hitt and Son)—Pedai com- 
pass, 29 notes. Apply to W. VENNING SOUTHGATE, at his 
Studio. (Organist, St. Michael's, Stockwell.) Established 1867. 


(Fens STUDIO, 140 (late 166), STRAND, W.C. 

—MR. W. VENNING SOUTHGATE begs to notify that 
(in consequence of the expiration of the lease of his late Studio) he 
has now REMOVED (a few doors only, westward) to the above address. 


IANOFORTE, ORGAN, HARMONIUM, SING- 

ING, HARMONY, and COMPOSITION. LESSONS to 

Private Pupils or in Schools. Dr. Arthur S. Holloway, 51, St. 
Paul’s-road, Camden-square, N.W. 


O COMPOSERS.—Dr. HOLLOWAY continues 
to Revise and Arrange every description of Music for Publica- 
Students prepared for the profession or for examinations. If 
Faults pointed 
Dr. Hol- 
































tion. 
residing at a distance, lessons can be had by post. 
out, and every information given to the yourg aspirant. 
loway, F.C.O., 51, St. Paul’s-road, Camden-square, N.W. 


USICAL EXAMINATIONS.—CANDIDATES 

TRAINED for Examinations, either personally or by corre 

spondence. Dr. Holloway, F.C.O., 51, St. Paul’s-road, Camden- 
square, N. 


USICAL DEGREES.—R. SLOMAN, Mus. D., 

Oxon., receives PUPILS in Town, and prepares them for 

Oxford, Cambridge, and London University Examinations. Address 
Dr. Sloman, Reading. 


TTACK ON DR. FOWLE.—Dr. Fowle is in- 
formed that an attack has been made on him in a musical 
journal which the late Dr. Wesley and himself gratuitously aided in 
establishing. The said paper has for years sought to injure him, and 
he is advised never to see it, but to leave a solicitor to guard his in- 
terests, and to take action as occasion may require. He greatly regrets 
that the flattering movement in his favour should have caused such 
bitter jealousy amongst a few musicians, who, being alike unknown 
and unimportant themselves, have endeavoured to exalt their own 
sition by attempting to degrade that of Dr. Fowle, because his Pub- 
ications are so widely known from their acknowledged worth and 
usefulness.—Broadstairs, Kent. 


AKER’S PIANOFORTE TUTOR. 

Easy and very plain instructions. Adapted for Schools and 

General Teaching Purposes. London: B. Williams, ro, Paternoster- 
row: or, post free. 38., of G. Baker, Stamp-office-place, Wakefield. 


pee 24 KEY-SIGNATURES, succeeding each 
other according to the Circle of Fifths, illustrated by the Dial 
of a Clock, by H. MANNHEIMER. To be had (gratis for those who use 
Hennes’ Method, Course I.) by applying to H. Mannheimer, Victoria- 
street, Maidenhead. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


FilcstT ORGAN PIECES, Original and Selected, 
in 4 Numbers, 1s. 6d. and 1s. eachnet. By Epwarp BuNNETT, 
Mus. Doc., Cantab. London: Novello, Ewer and Ce. 
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1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4. Words only, 16mo., cloth, 1s. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co., 1, Berners-street, and 80 & 81, 

Queen-street, Cheapside, Simpkin, Marshall and Co. Oxford and 
london: James Parker and Co. 


Third Edition, enlarged. Small 4to. Price 2s. 6d. paper covers; 
38. gd. cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. OusE ey, Bart., etc., 
and Epwin GreorGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 








Nowready. Small 4to. Price rs. Vocal parts, 12mo., price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. 9d. Vocal parts 1st and 
2nd series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. OuseELey, Bart., etc., and Epwin 
GrorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


VENI, CREATOR SPIRITUS. Set to Music by 
Epwin GrorGe Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon: Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 18.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Seventh Edition. 
THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 18. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


8 yy AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 
rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., gd.; separate parts, 3d.; words only, 24mo.,1#d. Novello, 
Fwer and Co., and Parker and Co. 

Preparing tor the Press. 


JOULES COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 




















Eleventh Edition. 
JOULE’S COLLECTION of ‘527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.—Tonic Sol-fa Notation. Score ts. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joutz. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 
Seventh Edition. 
JOULE'S DIRECTORIUM CHORI 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
“TRE ORDER FOR THE HOLY COMMUNION. 
Harmonized on a Monotone in a very simple manner for Parochial 
use. By B. St. J. B. Joure. Price 3d. Novello, Ewer and Co. 
Now ready, 8vo., price Threepence. f 
‘TRE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, td Epwin Grorce Monk, Mus. Doc., Oxon, Organist and 
t 


Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


~ A. MACFARREN’S CANTATE DOMINO and 
G. DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 








ANGLI- 

















Just published. 
‘THE CHURCH SERVICE, consisting of Te Deum, 
Jubilate, Kyrie, Gloria before and after the Gospel, Trisagion, 
Sanctus, Gloria in Excelsis, Magnificat and Nunc Dimittis set to 
music in the Key of F, by Edward Hodges, Mus. Doc., 8vo., 2s. 
London: Novello, Ewer and Co. New York: W. A. Pond and Co. 


LBERT E. BISHOP’S MORNING SERVICE 


. in D. Price rs. “ Affords ample proof of his skill as a musician.”— 
—City Press, Sept.9. Williams, Paternoster-row. 


HE MORNING, COMMUNION, and EVENING 

SERVICE in C major, by Lancpon Cotsorng, Mus. Bac., 

Cantab. Complete 1s. 3d.; or singly—Te Deum, 4d.; Jubilate 3d.; 
Communion Service, 4d.; Magnificat and Nunc Dimittis, 4d. 











Just published, price Two Shillings. 
COMPLETE SERVICE for the HOLY COM- 
MUNION, adapted from Spohr’s Oratorio, “ The Last Judg- 
ment,” by the Rev. E. Huspanp. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A COMMUNION SERVICE IN D. Price 3s. net. 


(Kyrie, Credo, Sursum Corda, Sanctus, Benedictus, Agnus Dei, 
Tantum Ergo, Gloria in Excelsis.) By Henry G. Rew. 

“‘ The first Kyrie is smooth and pleasing, and is cleverly harmonized 
in three different ways. The Creed contains some effective 
unison passages and a very charming little bit of treble solo to the 
words ‘ And was incarnate,’ &c. In fact, the whole of the music to the 
Passion Sentences is expressive and full of feeling in which 
(Sanctus and Gloria), as well as in the Creed, the music is generally 
effective, and often very expressive. These three movements, 
however (Benedictus, Agnus Dei, and Tantum Ergo), contain some 
of the best music of the whole Service.”"—Musical Standard. 

“ Bears evidence of careful and conscientious workmanship. . . 
Written with a solidity based upon admirable examples. For use in 
the Church we can confidently recommend Mr. Rew’s Service in D.”— 
Sunday Times. 

‘Mr. Rew’s work exhibits the skill of the musician who has studied 
his craft, and the spirit of one who writes in harmony with his 
subject.”—Bath Chronicle. 

“Clever, brilliant music. It is most elaborate throughout, con- 
structed with great skill and taste, evidently the work of a devout as 
well as a musician-like mind.”"—Oxford Undergraduates’ Journal. 

“‘Melodious and cleverly-constructed Kyrie. The Credo, too, is 
effective, and contains some striking points. The Benedictus and 
Agnus Dei are appropriately set."—The Choir. 

London: Weekes and Co., 16, Hanover-street. 


Te DEUM LAUDAMUS in E flat, by ALFrep 

J. Dye. Small 8vo., 3d.; organ copy, 6d. ‘Easy, effective, and 

congregational.”—“ Supplies a want much felt by small choirs.” 
Novello, Ewer and Co., 1, Berners-street, W. 


T= DEUM and JUBILATE, in G, for FOUR 

VOICES and ORGAN. od. net. 

The aim of this setting is to enable the congregation to sing 
throughout, without repetition of words; all the points being taken 
up by the Treble, in combination with other voices, 

TE DEUM. Separately. 6d. net. 
THE NICENE CREED, in reciting form, chiefly unison, with 
Organ. 4d. net. 
CHURCH MUSIC. A Collection of Hymn Tunes, Chants, 
Kyries, &c. 1s. net. 
Composed by STEPHEN S. STRATTON. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


(CANTATS and DEUS, by R. Tayrtor. An easy 
Unison Service in F. Price 6d. Tobehad of Novello and Co., 
or of the Author, Brighton College. 




















FASY MORNING SERVICE in F. Price gd. 

EASY EVENING SERVICE in F. Price 6d. By Harry 

Drew, Organist to the Cathedral and St. Thomas's College, Colombo. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


IX SETTINGS of KYRIE ELEISON. By 
G. H. Grecory, Mus. Bac., Oxon. Price 2d. 
“Excellently harmonized. We must compliment Mr. Gregory on 
the melodiousness of his part-writing.”—Musical Times. 
Also, by the same Composer, 
MAGNIFICAT and NUNC DIMITTIS on a ROUENNAIS 
THEME. Price 4d. 


YRIES, &c.—Three Books now ready, ts. each; 
separate Nos., 1d. Original Compositions by GuILManrT, 
Tours, SALAMAN, G. A. and W. MAcFARREN, Scotson Crark, &c. 
SPOHR’S 24th PSALM. 8vo. (2nd Thousand), 9d. each ; folio, 4s. net. 
London: Novello. Sheffield: W. T. Freemantle, High-street. 


HE ATHANASIAN CREED. Set to appro- 
priate Chants by Atex. S. Cooper. Price 3d. 
London: Novello, Ewerand Co.; Weekes and Co., Hanover-street, W. 

















300 NEW and ORIGINAL SINGLE and 

DOUBLE CHANTS. Composed by W. Merca.re, Lay 
Clerk of Carlisle Cathedral. Price 3s. London: Novello, Ewer and 
Co., 1, Berners-street, W. Carlisle: W. Metcalfe. 
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Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written male 
for this Work by Sir {olige ay Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
E. T. Chipp, the Rev. A B. Dykes, Dr. ig D Gauntlett, vg A. Ss. 
owe Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. ark, 

Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Sooke’ 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Calicott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. . Delaborde, E, Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

#,* These Voluntaries are admirably adapted to Amateurs and 
OrganPupils, and for Musical Presents. 


NEW STORY BY SABILLA NOVELLO. 


JUST PUBLISHED, 
BLUEBEARD’S WIDOW AND HER 
SISTER ANNE: 


Their History. Evolved from Mendacious Chronicles. 
BY 


SABILLA NOVELLO. 
WITH ILLUSTRATIONS BY THE AUTHORESS, 
Price 2s. 6d. 


London: Ward, Lock and Tyler, Warwick-house, Paternoster-row. 





Eleventh Edition, Enlarged. 

UNES, NEW and OLD; comprising all the 
Metres in the Wesleyan Hymn- Book. Also, Chants, Responses, 

and Doxologies. Compiled by Joun Dosson; and for the most part 
revised or re-arranged by HENRY JouHN GauNTLETT, Mus. Doc.; JOHN 
FrepERIcK BripGE, Mus. Doc., Oxon., Organist of Westminster 
Abbey; and SAMUEL "REAy, Mus. Bac., Oxon., Organist of the Parish 
Church, Newark-on-Trent. London: Novello, Ewer and Co. Sold 
also at 66, Paternoster-row. Prices: plain cloth, 38. 6d.; extra cloth, 
bevelled boards, red edges, 5s. 


EARER, MY GOD, TO THEE.” Anthem 
Sor 4 Voices. By FREDERICK IuirFE, Mus. Bac. 8vo., 4d. net. 

“ A really beautiful composition.’ ’"—Church Bells. 
“ A beautiful specimen of four-part writing.”—Manchester City News. 
London: Novello, Ewer and Co., 1, Berners-street (W.) 


HE NIGHT IS DEPARTING.” Arranged for 
Organ from Full Score, by ALBERT E. BisHop. Price 2s. 

“ As good an arrangement of the ‘Chorus as we think we are likely to 
meet with.”"—Mus. Record, Dec. 1874. Novello, Ewer & Co. 


Tenth Edition. 
ARVEST ANTHEM. 
year.” By Tuomas SmiTH. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Post free from the Composer, Angel-hill, Bury St. Edmunds. 


Just published, price 3d. 
DVENT ANT HEM. —‘* The Night is Departing,” 
with chorus, “ Hosannain the Highest,” by THOS. SMITH. 
London: Novello, Ewer and Co., Berners-street. Post free from the 
composer, Angel-hill, Bury St. Edmunds. 


EW ANTHEMS for CHRISTMAS.—“ Arise, 
shine,” 1s. ; class copy, 23d. ‘‘ Bright and joyful,” 1s. ‘ Christ 
is born,” 24d. “God so lov ed. the world,” 6d. ‘*Whence those 
sounds,” 6d. “‘ Seraphic tidings,” gd. “ Nativity,” a new Cantata for 
Christmas, containing 17 movements, 7d., sent post free for stamps 
by the Author, Cc. bol Speen, Princes Risboro’. 
pp., cloth lettered, red edges. 
(AEOLS for’ USE in CHURCH during CHRIST- 
MAS and EPIPHANY. Words and Music of traditional Carols 
from different counties and countries; 
writers. 
‘Mr. Chope has done a real service by the publication of this book.” 
—Guardian, Dec. 15, 1875. 
“ Bids fair to become as popular as his former work.”—Morning 
Post, Dec. 10, 1875. 
“* By far the best and most copious collection of carols. We earnestly 
recommend it.”—Literary Churchman, Jan. 15, 1876 
“Well adapted for the Church services. Should be found at all 
Christmas choir festivals.”—Saturday Review, Jan. 15, 1876. 
London: Novello, Ewer and Co. ; Metzler and Co. 


AROL OF THE REAPERS. (S.A.T.B.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each. 
MUSICAL LADDER. 1s. TONIC STAFF. 6d. 
Novello and Co.; or of the Composer, W. H.‘Gill, Sidcup, Kent. 


HRISTMAS SONG, “Softly the echoes come 


and go.” Composed by w. HARGREAVES, 7, St. Ann-street, 
Manchester. Price 2s. 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


OUTHWELL SCHOOL SONGS. First series. 
1s.6d. By the Rev. R. F. Smitu, Minor Canon of Southwell. 











Price 3d. 
“Thou crownest the 











the modern by well-known 














OPINIONS OF THE PRESS. 

The meng —‘‘Fourteen” (sixteen) “capital little songs in a cheap, 
handy form. Quite new, and withal pretty and neatly written.” 

Tkz Schoolmaster. —“Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
sate tune, which is catching, appropriate, and quite in old ballad-song 
style. 

The Musical Times.—“ The sympathetic and musician-like manner 
im which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed.” 


By the same Composer, 
TE DEUM in F, 3d. ANTHEM (s.a.7.,.), “The Lord is nigh,” 6d. 


NEW CONTRALTO SONG. 
PEACE. 


ComposED BY ARTHUR TRICKETT. 
Compass BY to Ep. Price 3s. 


London : Novello, Ewer and Co., 1, Berners-street, W. 
Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME. 


FORTY-TWO ORIGINAL SONGS 
FOR 
ONE, TWO, OR FOUR VOICES. 
ComposED By ROBERT JACKSON. 


Cloth, complete, 3s.; Parts I. and II., paper cover, 1s. each; Single 
Numbers, 1d. Specimen copy with list, 1d., and estimates may be had 
from the Composer, 23, Barker-street, Oldham. 

From Concordia. 

“ This little book is designed for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 


London: Novello, Ewer and Co., 1, Berners-street, W. 


VOCAL ALBUM OF PART MUSIC, 


EDITED CHIEFLY BY 
DR. G. A. MACFARREN. 


Zephyr taking thy repose (s.A.T.B.) Dr. Macfarren. 2d. 
As the moments roll (A.7.T.B.), edited by Dr. Macfarren. Webbe. 1d. 
A little farm well tilled (1T.T.B.) ae a J. Hook. 1d. 











Come on, jolly hearts (T.T.B.) i. e Dr. Hayes. 1d. 
Lass of Richmond Hill (s.a.7.B.) _,, mn J. Hook. 2d. 
Dame Durden (s.a.T.B.) = oa 1d. 
Three merry chafers + T.B.B.) 5 7‘ Truhn. 1d. 
Soldier's love (T.T.B.B.) A Kiicken, 1d. 

Kiicken. 1d. 


In the wood (Am Walde) i T.B.B. an a 
Good night (s.A.T.B.)... por 
The Lost (s.A.T.B.) .. 

Spring (Trio for Female Voices) . 

Ave Maria (Latin words) . 


an Cooke. 2d. 
W. Spinney. 2d. 
E.H. Thorne. 4d. 
Edwin Evans, 4d. 


Lord, for Thy tender mercies sake (with new Organ 
Accomp. by Dr. Macfarren) .. ig 
God is gone up with a merry noise (with new ‘Organ 
Accomp. by | Dr. Macfarren) .. Gu 
O praise God in His Holiness ‘(with new “Organ 
Accomp. by Dr. Macfarren) .. 

Choral Graces (s.A.T.B.) [before and after meals] 


Farrant. 1d. 
Dr. Croft. 3d. 


.. _ Weldon. 1d. 
. Dr. Dykes. 2d. 


ORDER DR. MACFARREN’S EDITIONS. 


Ho.iis AND Co., PIANOFORTE AND Music WAREHOUSE, 
63, EBURY-STREET, LONDON, S.W. 


LD ENGLAND IS OUR HOME.” - 4d. 

Part-song by the author of “ Never mind the rest.” Singing 
with great success; the words racy and original, music bold and 
effective. H. F., 57, "Winchester- street, Pimlico. 


HE MERRY MAID. Song, by Composer of 
“ The Lover and the Bird,” in BY and C. Also, New Arrange- 

ment of same, with Flute Obbligato, by BENJAMIN WELLS, A.R.A.M. 

Each, post free, 2s. Simpson and Co., 33, Argyll-street, London, W. 


it lies REE NEW PART-SONGS, by Avex. S. CooPEr. 
Price 2d. each. 

HAPPY BYGONE DAYS. For Mixed Voices. 

THE WAYSIDE WELL. Do. 

EVERY SEASON HATH ITS PLEASURES. For Male Voices. 














London: Novello, Ewer and Co., 1, Berners-street, W. 


London: Weekes and Co., Hanover-st.; Novello and Co., Berners-st. 
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Second Edition, containing Important Additions. 





DEDICATED, BY PERMISSION, TO 


52,9. ‘Princess Louise, Blarchioness of Porne, 
President of the National Union for Improving the Education 
of Women of all Classes. 


HEORY of MUSIC (A First Book on the). 
By Louisa Grsson. 

“A clear explanation of elementary matters essential to a pianist.” 
—Prof. G. A. MACFARREN. “It cannot but prove a great help to all 
who teach music to beginners."—Madame Sainton-Do.sy. “I am 
preety charmed with the book, and shall recommend it as a duty.” 
—Dr. BENNETT GILBERT. “I think so highly of it that I would 
advise every student beginning music to study your book.”—F. B. 
Jewson, Esq. “ I would earnestly advise many so-called teachers to 
study the work well."—Dr. W. H. Lonauurst. 

Price: Boards, 3s.; stiff paper, cloth back, 2s., postage 2d. 

London: Weekes and Co.; Novello and Co.; Whitaker and Co. 
Just Published. 

HENNES’ NEW METHOD for the PIANO. 
e Course II., containing 50 Melodious Pieces(Treble and Bass). 
Translated from the 25th German and the improved 3rd French 
Bdition, by H. MANNHEIMER. Price 5s. net. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Just Published. Third Edition. Price 1s. 
CONCISE and PRACTICAL EXPLANATION 
of the RULES of SIMPLE HARMONY, &c. Dedicated (by 

ermission) to the Rev. Sir F. A. G. OuseLey, Bart. By THoMas 
miTH. London: Novello, Ewer and Co., 1, Berners-street. 


LIST of GRADUATES in the FACULTY of 
MUSIC, drawn from Official Sources, from 1830 to 1876. 
PreFACE.—The following list of Graduates in the faculty of Music 
has been carefully drawn up from Official sources, with a view of 
exposing al] sham degrees of Mus. Doc. and Mus. Bac. Being 
thoroughly exhaustive, and correct in every detail as far as it was 
possible to make it so, it is clear that every Degree in Music claimed 
by anyone, which is not contained in this list, is spurious. No foreign 
Universities possess a faculty of Music at all, neither do the Univer- 
sities of Scotland. The only way, then, of obtaining degrees in Music 
is by graduating at either Oxford, Cambridge, Dublin, or Durham, or 
else by having an Honorary Degree of Mus. Doc. conferred by the 
Archbishop of Canterbury. It has been thought unnecessary to record 
any Degrees granted before the year 1830, no Graduates of an older 
date being now alive. The list has therefore been made out from 
Jan. 1, 1830, to March 1876. It is commended to all lovers of honesty 


and fair dealing. 
Price One Shilling. 
Parker and Co., Crown-yard, Oxford. 


HE MUSICAL DIRECTORY, 1877.— 

Professional Ladies and Gentlemen, Musicsellers, Instrument 

Makers, Dealers, &c., whose names have not yet appeared in the 

Musical Directory, or who have changed their residences since the 

last publication, are requested to inform the Publishers forthwith, 
that the usual printed form may be duly forwarded. 
20, Charing-cross, London, S.W. 























Price Sixpence. 
OURNALISM: ITS DUTIES, ITS TEMPTA- 
TIONS, AND ITS CRIMES. By CuHarves Lunn, Author of 
“The Philosophy of Voice,” &c. Dedicated with every feeling of 
admiration to those writers who through the trial of Anonymousness 
have yet been true to themselves and honest to their neighbours. 
‘Knowing how dependent on journalists professional musicians are, 
and how success or failure waits upon representation or misrepresen- 
tation in printed words, I have in the above Essay defined the rela- 
tionship of each to the other, and I earnestly solicit all who love 
honesty, justice, and truth to aid me by every effort to circulate this 
work. “CHARLES LuNN. 
* Edgbaston, September, 1876.” 
Published by the Author, Edgbaston; and may be had of all 
booksellers. 
INGING-CLASS HAND-BOOK (GEorGE 
WELtLs’).—Third Edition, much improved, now ready. Price 
6d. London: F, Pitman. 
USIC for the NEW CODE.—The SINGING- 
: CLASS MANUAL, by the late WitL1AM Jackson, Masham, 
is admirably suited for use in the Public Elementary Schools. Price 
(with Appendix, containing Eight Pieces of Music in different keys), 2s. 
London: Novello, Ewer & Co., and all Musicsellers and Booksellers. 
New and Important Work for thé Competitive 
Musical Examinations, &c. 
Just Published, in crown 8vo., cloth, price 6s. 


THE STUDENT’S TEXT-BOOK 


OF THE 


SCIENCE OF MUSIC; 


For Use in Schools and Colleges, and for purposes of self-instruction. 
By Joun Taycor, Author of ‘ Manual of Vocal Music,” &c., &c. 

London: George Philip and Son, 32, Fleet-street; and 49 and 51, 
South Castle-street, Liverpool. 














JUST PUBLISHED, 


A FESTIVAL SETTING 


OF THE 


MAGNIFICAT AND NUNC DIMITTIS IN D MAJOR, 


HUMPHREY J. STARK, 
Mus. Bac., Oxon. 
Ocravo, SIXPENCE NET. 
Orchestral parts may be obtained on hire from the publishers. 


London: Weekes and Co., 16, Hanover-street, Regent-street, W. 


NEW COMPOSITIONS 
CHARLES JOSEPH FROST. 











s. d. 

BENEDICTUS, in G major ... as AS eS ae wm, OS 
Composed expressly for the Choir of St. Paul’s Cathedral. 

WHEN THE LORD TURNED AGAIN. Festival Anthem o 6 

GOD IS THE LORD. Full Anthem o 6 


(The two Anthems are well adapted for harvest.) 
“RECONCILIATION.” Romance for the Pianoforte... ... 4 0 
“Can be recommended as a clever and brilliant 
work.”—Concordia. 

“FELICITY.” Meditation forthe Pianoforte ... a mp 4 0 
“The whole is worked out in a brilliant manner, and in capable 
hands would prove very effective.”—Concordia. 
London: Novello, Ewer and Co. 


NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. ar eam tat Original English 
ords. 
Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or singly, 2s. each. The separate Numbers are 
sold at half-price. 
No. 7. My bark is bounding. 
8. Can I light-hearted be. 
g. Evening song. 
1o. Zuleika and Hassan. 
11. The Sabbath morn, 
12. The harvest field. 
13. Song from Ruy Blas. 





No. 1. I would that my love. 
2. The passage bird. 
3. Greeting. 
4. Autumn song. 
5. O wert thou in the cauld 


blast. 
6. The Maybells and the 
flowers. 
N.B.—The Quartett score to No. 13, Is. 


JUST PUBLISHED. 


ZION. 
A Cantata for Baritone Solo, Chorus, and Orchestra. 
COMPOSED BY 
NIELS W. GADE. 
Op. 49. 
8vo., paper cover,ts. 6d.; scarlet cloth, 3s. Chorus parts, 8vo., 3s. 


THE CRUSADERS. 


A Cantata for Solo Voices, Chorus, and Orchestra. 
COMPOSED BY 
NIELS W. GADE. 
Op. 50. 
The English Version translated and adapted by the Rev. J. TRout- 
BECK, M.A., from the German of Carl Andersen. 
Paper cover, 2s.; scarlet cloth, 4s.; Chorus parts, 8vo., 4s. 











Lonpon: NoveELLo, Ewer AND Co., BERNERS STREET. 
A MORNING SERVICE, Te Deum, Jubilate, and 


Kyrie, by the Rev. Eowarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

‘“‘ Melodious, vocal, nicely harmonized ... . and they declaim the 
words devoutly and emphatically.”—Musical Times. 

“ Good points, and tuneful passages.”—Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“ He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. 

London: Novello, Ewer and Co. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mez PatTIson. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. Novello, Ewer and Co., 
1, Berners-street, London, W. 
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ASHDOWN and PARRY’S CATALOGUES of 
MUSIC. 
Part 1. Piano, Organ, Harmonium. 
Part 2. Vocal. 
Part 3. Harp, Guitar, Concertina. 
Part 4. Violin, Violoncello, Orchestra, &c. 
Part 5. Flute, Cornopean, Clarinet, &c. 


Sent post free to ron part of the world. 


ATISTE’S ANDANTE in G. 
FOR THE PIANO: — 


Arranged by KuHE ... 38. 
Arranged by TREKELL oe coo | 38 
FOR THE ORGAN: = 
Edited by Dr. Spark, EPA Set Town-hall, 
Leeds ove 2s. 6d. 
HORT PIECES for th the ¢ ORGAN. Edited and 


L Arranged by Wi1Lt1aM Spark, Mus. D., Organist, Town-hall, 
eeds. 
ConTENTS OF sete, Li— 


Prayer ... Soo -. Arcadelt. 
Andantino, D major a ; Batiste. 
Larghetto eee . Spohr. 
Alla marcia, D major. es Schumann. 
Andantino, F major ... a W. Spark. 


Andante, c major W. H. Nichols, 


Contents OF Book II.:— 


Voluntary oe J. S. Bach. 

Adagio eee eee oo ... Louis Spohr. 

Andantino é ose .«. D. Hemingway. 

March in Scipio ooo .. Handel. 

Prelude ae ee we E. W. Prevost. 
"Price of each Book, 4s. 

 alatacenata SMITH’S PIANO METHOD. 

Price Five Shillings. 


This unrivalled Work is now firmly established as the Pianoforte 
Instruction-Book in nearly all the principal educational establish- 
ments in Great Britain, Ireland, Canada, the United States, India, 
Australia, New Zealand, &c. It is supplied direct by the Publishers, 
or may be had of any Musicseller in the world. 

London: Ashdown and Parry, Hanover-square. 





Ready this day, crown 8vo., price 5s. 
IFE OF MENDELSSOHN, by W. A. Lam- 
PADIUS, with SUPPLEMENTARY SKETCHES by Sir 
ag Benedict, we F. Chorley, Ludwig Rellstab, Bayard separ 
S. Willis, and J. S. Dwight. With Additional’ Notes by C. 
Seauninel" 





Cloth, 3s 6d., paper, 1s. 6d. 
RGAN MUSIC C by Eminent Composers. 


taining 20 organ pieces (48 pages). 


Con- 





Price 1s., by Post 1s. 2d. 
HE PENNY MELODIST. Vol. 8, just ready. 


Containing 170 pages of Music for Voice, Piano, Violin, &c., and 
Musical Dictionary, &c. Volumes tr to 7, price 1s. each. 





Price One Shilling and Sixpence. 


RINITY COLLEGE (London), YEAR BOOK 
and CALENDAR for 1876-77. New Regulations for Exami- 
nations in Music, &c., &c. 
William Reeves, 185, Fleet-street, London. 


NEW WORKS BY DR. NAYLOR. 


Just Published 
(and to be had of the Author, 5, West-park-terrace, Scarborough). 


THE OFFERTORY SENTENCES 


(WHICH MAY BE USED AS INTROITS) 
SET TO MUSIC FOR THE USE OF CHOIRS. 


Printed from engraved plates (folio) by Roper, of Leipzig. 
Beautifully and strongly bound in cloth, price 5s.; unbound, 3s, 
eduction for orders of six or more copies. 


MAGNIFICAT and “NUNC DIMITTIS 
in the Key of C. Price 6d. 


“OH, TO LOVE THEE MORE AND MORE.” 
SACRED SONG. Price 2s. net. 


London: Novello, Ewer and Co., 1, Berners-street, W. 











Price 2s. each Part. 
HE SOLO STOP. A Series of Songs for the 


Organ, expressly arranged for Amateurs and Pupils. Part 1 


contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of “ The 


A COLLECTION OF 


FOUR-PART SONGS 


BY 


R. L. DE PEARSALL. 





NOVELLO’S PART-SONG BOOK, Vors. X. & XI, 
Scarlet cloth, gilt, price 5s. each. 





CONTENTS OF VOL. X. 


284 The Hardy Norseman “ cco QA. BiB) << Ai 
284* do. do. ... ee (A.T.T.B.) ... 4d. 
285 Nymphs are sporting .. ase (S.A.T.B.) «ee 30. 
286 O who will o’er the diniies eco > ou 4d. 
286* do. do. . oS owe (A.T.TB.) 4d. 
287 Who shall win my lady fair eco (S.A.T.B.) .+6 4d. 
288 Why with toil . aoe too an ae +c ©6930. 
289 When Allan- asiaie went a- antina: Glee.. is 4d. 
290 I saw lovely Phillis. Madrigal ... ‘ tot eg os | 4a. 
291 The River Spirit's song «1 ose = see oe (A.T.T.B.) 3d. 
292 It wasupon a Spring-tide day. Madrigal (s.A.T.7.B.) ... 4d. 
293 Take heed, ye shepherd swains. Madrigal (s.s.a.T.1.B.) 4d. 
294 Springreturns. Madrigal ... ve we (S.S.A.T.B.) 2d. 
295 Great God of love. 8 voices. Madrigal 3d. 
296 In dulcijubilo. Christmas Carol ... oe ave one 
297 The song of the Frank companies eee (S.A.T.B.) ove 3d. 
298- How bright in the May-time ae ‘is “ * 
299 The Winter song ... we eve dee iy 2d. 
300 The Bishop of Mentz m Pr 3d. 
jor When last I strayed ave ‘ * on 2d. 
302 See how smoothly... ee oe 5a eo 2d, 
303 Let us all go Maying bea oe eee ad. 
304 List! Lady be not coy. Madrigal. ye ovnele (s. Ss. he. T.B.) we 90s 
305 O yeroses. Madrigal ove eee ove 3d. 
306 Sing we and Chauntit. Madrigal for Double Choir vce wee 2 
307 eo é »  for4gvoices ... ae 2d. 
308 The red wine flows ... a oo =. (7.T-B.B.) ade 
309 Shoot false love, I care not. Ballet Madrigal (s.A.T.B.) .. 3d. 
CONTENTS OF VOL. XI. 
310 Laugh not, youth, atage. Madrigal ... (S.A.T.B.) 4d. 
311 Down in my garden fair. oe ae os 3d. 
312 Adieu! my native shore ae 4 2d. 
313 Purple glow the forest mountains i 2d. 
314 Caput apri defero é 3d 
315 A Chieftain to the Highlands een. ¥s 2d. 
316 A King there was in Thule ... a . 2d. 
317 Come, let us be merry. Twelfth Night so song 1. 13d 
318 Mihiest propositum ... ie iid (A.T.B.B.) ad. 
319 Light of mysoul. Madrigal ... (S.S.A.T.B.B.) 3d. 
320 Lay a garland. Madrigal for 8 voices ies wis 3d. 
321 Summer is y’ coming in. Madrigal (S.S.A.T.B.B.) ... 2d. 
322 Why should the Cuckoo’s tuneful note. Do. (s.s.A.T.B.) 3d. 
323 Why weep, alas! my lady love. Madrigal ti E 3d. 
324 There is a paradise on earth vee fie (A.T.B.B.) 3d. 
325 O! all ye ladies fair and true ges eae 2d. 
326 War Song of the Norman Baron Taillefer (S.A.T.B.) 2d. 
327 Why do the roses. Madrigal for 4 voices 2 2d. 
328 Sweet asa flower in May. Ditto ... fon” > uae 2d. 
329 The praise of good wine .. coe (T.T.B.Be) ove 2d. 
man’s Son T..B.B. 
330 = ditto oT - pera 2d. 
331 The Waters of Elle ... ose +o = (S.S.A.T.B.) owe 2d 
332 No! No! Nigella. For double choir... eve ad. 
333 Sir Patrick Spens. In 10 parts ped os: ae 








Village Organist”), arranged by Mrs. MouNSEY BARTHOLOMEW, with 
easy work for left hand and foot. 


London: Novello, Ewer and Co. 


London: Novello, Ewer and Co., 1, Berners-street, W. 
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IN THE PRESS. 


A SELECTION 


CHRISTMAS 


CAROLS 


FROM 


The Collection Edited by the Rev. H. R. Bramley and Dr. Stainer, 


ARRANGED FOR 


MEN’S VOICES. 





The growing use of Carols as open-air music on winter nights, when soprano voices, either 
of boys or women, are not easily obtained, has suggested the issue of the above, which will include 


24 of the most popular Carols, old and new. 





CONTENTS: 


I. ......A Virgin unspotted ... Traditional. 
II. ...... The Manger Throne ... ... C. Steggall, Mus. D. 
III. ...Sleep, holy Babe... Rev. J. Dykes, M.A., Mus. D. 
IV. ...Good Christian men, rejoice .. Old German. 
V, ......’ Twas in the winter cold Ale J. Barnby. 
VI. ...Good King Wenceslas ..-Helmore’s Carols. 
VII. ...Come ! ye lofty Sir Geo. Elvey, Mus.D. 


VIII....God rest you, merry gentlemen Traditional. 
IX. ...Listen, lordings ... Sir Fred. A. G. Ouseley. 
X. ...... The first Nowell ... . Traditional. 


... Arthur H. Brown. 


XI. ...When Christ was born. 
Re, & Stainer, M.A., Mus. D. 


XII. ...Jesu, hail ! 





Traditional. 

- Old English. 

«. « Traditional. 
C. Steggall, Mus. D. 


XIII. ...The seven joys of Mary 
XIV. ...What Child is this ? 
XV. ......-The Moon shone bright 


XVI. ...The Virgin and Child ... 

XVII. ...The Holly and the ey . Old French. 
XVIII....The Lord at first . . Traditional. 
XIX. ...The Incarnation ... . Traditional. 


XX. ...... The Cherry Tree Carol . Traditional. 





XXI._ ...A Cradle Song of the Blessed tthe, J. Barnby. 
XXII. ...Jacob’s Ladder ‘ . «+ Traditional. 
XXIII....Dives and Lazarus . Traditional. 
XXIV. ...The Wassail Song . Traditional. 





Price complete, Two Shillings. 


LonDON: 


NoveLLo, EWwER AND Co., 1, BERNERS-STREET (W.) 








In the Press, and will shortly be Published, 


SIX ORGAN SONATAS 


BY 


HAMILTON CLARKE. 





PricE TO SUBSCRIBERS, IOS. 6D. 





Names of intending Subscribers may be forwarded to Messrs. Novello, 


Ewer and Co., 1, Berners-street, London, 





JUST PUBLISHED. 





COMPOSED BY 


CHARLES SWAIN. 
First Selection of Popular Hymn Tunes and Chants, 


Price 4d. 


‘6 
THE LORD IS MY SHEPHERD.” 
New AnTHEM. “ Very nicely written.”—Choir. 
Price 4d. 
New ARRANGEMENT OF REES’ ANTHEM, 


“LET NOT YOUR HEART BE TROUBLED,” 
With Symphonies, &c., by C. Swain. 
Price 4d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








| 


| 





MUSIC AND THE LAWS OF SOUND. 


THE THEORY OF SOUND, 


IN ITS 


RELATION TO MUSIC. 
BY 


PROFESSOR PIETRO BLASERNA, 
OF THE ROYAL UNIVERSITY OF ROME, 
WitH NUMEROUS ILLUSTRATIONS. 
Crown 8vo., cloth, Price 5s. 


Containing Vibration, Transmission of Sound, Characteristics of 
Sound, Measure of the Number of Vibrations, Musical Sounds, 
Discords, The Minor Scale, Quality of Musical Sounds, &e. 


Henry S. Kine anv Co., Lonpon. 





Now ready. 


WAGNER’S OPERAS, 
LOHENGRIN 


TANNHAZUSER, 


In Vocal Score, with Pianoforte Accompaniment. 
Edited and Translated by NATALIA MACFARREN. 
Paper cover, 3s. 6d. each; cloth, gilt, 5s. each, 
Loudon: Novello, Ewer and Co. 
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JUST PUBLISHED. 


NEW WORK BY CARL ENGEL. 


MUSICAL 
MYTHS AND FACTS 


CARL ENGEL. 


Two Volumes, Demy 8vo., Cloth, price 12s. 


CONTENTS. 


VOL. I. 
A Musical Library. Curiosities in Musical Litera- 
Elsass-Lothringen. ture. 
Music and Ethnology. 
Collections of Musical Instru- 
ments. 
Musical Myths and Folk-lore: 
Curious Coincidences. 
Hindu Traditions. 


The English Instrumentalists. 
Musical Fairies and their Kins- 
folk: 


The Fairies of the Maories. 
Adventures in the High- 


Celestial Quarrels. lands. 

Al-Farabi. The Importunate Elves. 
Trusty Ferdinand. Bad Spirits. 

The Wild Huntsman. The Musician and the 


The Bold German Baron. 
Prophetic Calls of Birds. 


Dwarfs. 
The Little Folks. 


Whistling. Macruimean’s Bagpipe. 
The Studies of our Great Com- The Gygur Family. 
posers. Linus, the King’s Son. 
Superstitions concerning Bells: Necks. 


Protective Bell-ringing. 

Significant Sounds of Bells. 

Baptised Bells. 

Inscriptions on Church Bells. 

The Church Bells banishing 
the Mountain Dwarfs. 

The Expulsion of Paganism 
in Sweden. 


The Christian Neck. 

Maurice Connor, 

Water Lilies. 

Ignis Fatuus. 

The Fairy Music of our 
Composers. 


Sacred Songs of Christian Sects. 


VOL. IL. 
Popular Stories with Musical 
Traditions (continued): 
The Banished Musician. 
The Walriderske. 
The Jew in the Thicket. 
The Pope’s Wife. 
The Two Hunchbacks. 
The Parson’s Advice. 
Relics of the Goblins. 
The Golden Harvest. 
Gipsies. 
The Nautch People. 
The Monk of Afflighem. 
The Plague in Goldberg. 
| Fictions and Facts. 
Dramatic Music of Uncivilized 


Mattheson on Handel. 
Diabolic Music: 


The Awful Deception. 
The Indefatigable Fiddler. 
The Effectual Expedient. 
The Old Chorale. 

The Haunted Mansion. 
The Mode Asbein. 
Witches. 

The Changeling. 

The Vendish Sorcerer. 
The Rat-Catcher of Hameln. 
The Exquisite Organ. 


Royal Musicians. 
Composers and Practical Men. 
Music and Medicine. 


; , : Races. 
Popular Stories with Musical A Short Survey of the History of 
Traditions: Music 


The Royal Music-Master. Chronology of the History of 
The Handsome Minstrel. Music. 

The Daisy Lady. The Musical Scales in Use at the 
The Invisible Flute-Player. Present Day. 








Lonpon: NovELLo, Ewer AND Co., 1, BERNERS-STREET (W.), AND 
80 & 81, QUEEN-STREET, CHEAPSIDE (E.C.) 





THE ORGANIST’S 


QUARTERLY JOURNAL. 


From “THE QUEEN,” August 19, 1876. 


“ The Organist’s Quarterly Journal, Parts 30 and 31, edited by Wil- 
liam Spark, Mus. Doc. (Novello, Ewer and Co.)—Thirty-one quarterly 
numbers of this periodical clearly intimate that its existence has ex- 
ceeded seven years—indeed, that its eighth year is all but completed. 
Seeing that organists, although not a small party, are—as compared 
with pianists—limited, this is a very remarkable fact, and testifies 
strongly to the liberal spirit and altogether efficient manner in which 
the publication has, on the whole, been produced ; and it also proves 
to demonstration that there is a demand for new organ music, and 
that this is a branch of composition to which our musicians may pro- 
fitably turn their attention. The Journal consists of exclusively new 
and original works. No pains have been spared to obtain contribu- 
tions from most of our leading musicians, and the editor may well 
feel proud to have brought together such names as Sir Frederick Ouse- 
ley, Dr. G. A. Macfarren, Sir R. P. Stewart, and Sir Herbert Oakeley 
—the Professors respectively of the Universities of Oxford, Cam- 
bridge, Dublin, and Edinburgh; of the late Dr. Wesley and Charles 
Edward Horsley, of Drs. Steggall and E. G. Monk, and of Messrs. 
Henry Smart, E. Silas, Walter Macfarren, J. F. Barnett, B. Tours, C. 
E. Stephens, E. Prout, E. Batiste, Alex. Guilmant, Frederic Lux, 
Gustav Merkel, and others less known to fame. We select from the 
contents of the present parts (Nos. 30 and 31) for special allusion Dr. 
Spark’s own clever variations upon the hymn tune ‘Jerusalem the 
Golden;’ Mr. Hamilton Clarke’s quaint and characteristic Minuet; 
Mr. Silas’s Minuetto, ‘ Per un organe di salone;’ and Mr. Frederic 
Archer’s clever and spirited Fugue in D minor; and we may add that, 
though not conspicuous by their number, the contributions of the 
editor form an interesting feature in the series.” 


The current Part (32) for October, 1876, completes the 
Fourth Volume, Covers for Binding which can now be had 
of the Publishers, price 2s. each. 

The Title and Index for Vol. IV. will be issued with 
Part 33. 


The Work will be continued with increased zeal on the 
part of the Editor, who will endeavour to secure good, 
attractive, and thoroughly useful compositions from the 
best writers, Intending new Subscribers will oblige by 
sending their names as early as possible to the Editor or 
the Publishers. 


PART 33, commencing Vol. 5 (Fanuary 1, 1877), 


will contain : 


1, MARCH (C minor) _... .. Gero. B. ALLEN. 
. ELEGY—Andante (A minor and 
major) ... sn a --- CHARLES GOODBAN. 
OFFERTOIRE on Dr. Wesley’s 
Hymn Tune “ Aurelia” .... Orto Boorn. 
4. PRELUDIO E FUGA(Gmajor) AvuGusto Moricant, 
Organist at the Vatican, Rome. 


5. MENUETTO (G minor and 
major) ... ay “Be 


dS 


w 


BERTHOLD Tours. 


NOTICE .—It is intended, in future, to devote one or 
two of the Cover Pages of this extensively-circulated 
Serial to Advertisements, prices of which, for inser- 
tion in the Fanuary part, may be had on application 
to Mr. Epwi1n Woon, Springfield Villa, Leeds. 





Lonpon: NOVELLO, EWER AND CO. 
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TO CHORAL SOCIETIES, &c. DR. FOWLE’S POPULAR COLUMN. 
Fust Published, 

NEW PART-SONGS, MADRIGALS, &c., D®: LLOYD FOWLE (on whose behalf nearly 
2,0co Persons have petitioned the Premier for a Civil Service 
de i Pension) may be consulted on all musical matters, such as the re- 
vision, printing, and publishing of manuscripts, selection of instru- 
R. E. PEA RSALL. ments, and all music for country choirs, which he has made his special 

study for twenty years. Address (for high testimonials) as above. 
POPSET SERIES.) HE GREAT POPULARITY of Dr. Fowle’s 
saeco oh moana Publications has arisen from their being so specially adapted to 

No. d f 

' the wants and capabilities of country organists and choirs. Thou- 

Wil- 68. pure cone Les i negroes nati. (psd ten Pere te * sands testify to this fact, and nearly 2,000 persons have petitioned the 
erly ry Madrigal’ shies ES King Cole et wd a SN 3d. Premier for a Pension as a reward for services rendered to the cause 

ea 54. Madrigal... ...My bonnie lass, she smileth... ... ... .. 3d. | of Church Music for 20 years. Special SeeeenegN 746- a 
ted 67. Glee... «+ +«--Glorious Apollo. nae fates ee R. FOWLE’S * ORGANIST’S MARCH. 
cial 73° pare Sone os a hare) ay a look of fondness see eee _ Played in nearly 2,000 churches. 1s. 6d.; post free, gd. 
are . Part- peat aoe *: A tose eh dca ae ess 

ifies & Glee. ss wKing Charles 0 2. 2) 2 SI 3a] P)R. FOWLE’S “CHOIR MARCH.” This new 
hich 72. neg owe ate “ae Faces od wee mink” nd les iia Sah - March now ready. 1s. 6d.; post free, od. 

69. Part-Song ... ...Spring brings flow’rets fair ... Pome aes 
oves = Part-Song ...’ Twas a trumpet's pealing sound... 3d. R. FOWLE’S “ADVENT MARCH,” for the 
and 52. Ballad Dialogue.. ‘wee ee ee emt bed 8th Edition 3d. four Sundaysin Advent. ts. 6d.; post free, gd. 

olio, illustrated, 3s. 
pro- 50. Part-Song ... ...Brave Lord Willoughby... ... 5th ,, 3d. R. FOWLE’S “* HARMONIUM MARCH.” 
new 25. _ roe a on = yes sana Bier aver seat = a < Stops marked for use. 1s. 6d.; post free, gd. 
. . Part-Song ... ...Hereyesthe glow-worm .... 3r ® 3d. sakes P 
a 58 Student's Song ...The three friends. s.A.7.B... 4th ”  34.| | )R. FOWLE’S “ FUNERAL MARCH,” with 
well 5. Student’s Song . :* . a T.T.B.B. wath a 3d. Pedal Obbligato. 1s. 6d.; post free, od. 
use- 60. Madrigal ... ... own y a river straying ... 2n fy 4d. 
ele 61. Madrigal ... ...Hie away! o’er bank and brae. 2nd _s,, 4d. R. FOWLE’S “ VILLAGE BRIDAL MARCH.” 
ree 58. Glee =o ~e limpid stream. A.T.B.B. ee en 3d. Very popular. 1s. 6d.; post free, gd. 
am~ 1. Student’s Song audeamusigitur ... ... ... 6t ition 3d. ’ . ” 
irles a Part-Song ... ...Springs she not as light as ae Ck ae Pe ce phe =“ WELCOME een MARCH. 
ace: 63. Best- Song ce ee enemies they doi sarrenes igh L bfed ses 3d. opular for Concerts. 1s. 6d.; post free, gd. 

62. Part-Song ... ...’Tisraining!  .. oe ab. Sal ten usb 12 «6 ” 
 C. 59. Part-Song ... ...The Poacher’s Song o 34. R. By tei 44 pny ye y-any pat MARCH, 
Lux, 56. Market Chorus ...The Villagers (with Pianoforte, Flute, or wi oda of Dells. Is. Od.; post iree, gd. 

the Violin a ae Chorus of maggot Market > 4d. R. FOWLE’S VOLUNTARIES Vol. 1 by 

Dr. eae. ree. see English composers, fifth edition; reduced from 5s. to 2s. 3d., 

the post free. Vol. 2, — aarti ast for young players, with Organ 
and Harmonium ag marked for use; reduced from 3s. 6d. to 1s. 2d., 

uet; DR. S. S. WESLEY. post free. Vol. 3, by eminent composers, with Pedal Obbligato ; 

leric 3. Part-Song ... ...The Mermaid. s.A.1.B.... ... 3rd Edition 4d. | highly praised by air Julius Benedict, Sir George Elvey, and others; 

hat, 6. Part-Song ... vars ee a ae ay a ie 4d. | reduced from 7s. 6d. to 4s. 6d. Send for high testimonials. 

2. Chorus... ... ...The praise of music (Double Choir). 3 

the : and ,, 4d. R. FOWLE’S EIGHTEEN ANTHEMS (Vol. 1) 

18. Anthem ... ...Ohowamiable!... ... ... .. 3fd 4d. have been selling for country choirs ever since 1859. Now in 

19. Anthem +. ... Wherewithal shall a young man. and ,, 4d.|a jifth edition, and reduced from tos. 6d. to 3s. 6d. The Anthem, 

40. Anthem... _...The Lordis my Shepherd ... 2nd ,, 4d. | “Arise, shine,” is in a twelfth edition. The Second Volume isina 
the 14. Anthem ..._... Let us now praise famous men. 4th __,, 4d. | second edition, and reduced from ros. 6d. to 2s. 6d., post free. 
had BERTHOLD TOURS. R. FOWLE’S “ANTHEMS SPECIAL and 

GENERAL,” for all the Great Festivals, Saints’ Days, and 
ith 8. Part-Song ... ~~ Stee shades = eshte oth ind. pe brs 3d. Holy Seasons in the Church. By eminent composers. Nearly 400 
vit ng cnt robs ~ee ph _— and the north win pte = > pages, bound in cloth, 7s. 6d.; a specimen copy for 6s.; postage rod. 

Pe Asthi Sires irs “Oo — the Lord - Pe 5 ay Public Opinion writes: “The work is nearly perfection’ itself.”"—The 

oo. aa pais “Tal Teed mattentl pgs inept 7 Gee ieee = Sunday Times: ‘‘ Admirably compiled, and will rank as a standard 
the Sere PP oe Yo ove ve tee te cee ere 3° | work for the Church.”—Daily ines says: ‘Dr. Fowle at sup- 

plied our parish churches with anthem music good in itself, and 

= DULCIANA. . always adapted to their needs.” Special Advent Anthem (18 pages), Is. 
€ 13. National Anth. ...God save the Queen ... 20th Edition 2d. ee 

by (With Organ Accompaniment.) R. FOWLE’S “CHURCH TUNE BOOK. 
r or 7. Part-Song ... ...Auldlangsyne ... .. 26th ,, 3d. New Tunes, Chants, Sanctus and Kyrie Eleisons, by eminent 
composers. A valuable supplement to all other such works. Reduced 
SCHUMANN. from 5s. to 2s. 3d., post free. Second Edition. 

e 26. Solo and Chorus...Sleep on, in visions ... 4th =, 3d. R. FOWLE’S SERVICES in E flat. Sixth 
7), 11. Solo and Chorus... Vesture pure and scatheless 3rd ly, 3d. Edition, reduced from 2s. 6d. to 1s. 2d., post free. CHANT 

29. Trio (s.s.A.).. Magna peccatrix =... w+ «+ ++ «+ 3d+| SERVICE in G, from 18. to 7d., post free, THANKSGIVING TE 

30. Trio (s.S.A.A. ) eg ey oa ae re ere DEUM, r4d., 6 pages. “A fine Te Deum ” Public Opinion writes. 

J. P. KNIGHT. R. FOWLE’S “CHRISTMAS CANTATA.” 
ree . iti Fifth Edition. Performed in London and by numerous country 
1. Madrigal... «Const than aagiae sell oo = ot choirs with great success. Reduced from 2s. 6d. to 7d., post free. 
BAN. Smee tate et 
R. FOWLE’S POPULAR CHRISTMAS 
N E W B A L L A D S. D MUSIC, comprising ie Sen — Glees, Part- 
. Marches, Voluntaries, &c. Send for Special Catalogue. 
R. L. PEARSALL. ey, re eee , : 
ANI, DRUMMING AND FIFING ... we és oie ‘ede ose: R. FOWLE’S “CHRISTMAS PORTFOLIO. 
ome. BRAVE LORD WILLOUGHBY ... bee aes ve ee 38. Small size, rs. 1d.; large size, 1s. 8d. A selection to choose 
WHO KILL’D COCK ROBIN? Se oe eS See .. 38. | from of Anthems (including Advent), Hymns, Carols, Glees, &c., and 
Papers for Penny Readings. 
= Just Published. R. FOWLE’S PENNY READINGS. Four 
f Papers (including the celebrated Musical Ghost Story) for rod. 
- Or CONSECUTIVE FIFTHS AND OCTAVES “Smile again, dear mother” and “The Book Worm” (favourite 
songs), 7d.each. Send for high testimonials. 
sh IN COUNTERPOINT. R. FOWLE’S “CHOIR MARCH” will rival 
SEV= ; the “ Organist’s March” in popularity. (See above.) 
sins AN ESSAY, BY R. L. PEARSALL. Aid EL 
2 Price 2s.; post free, 2s, 2d. MF ts yard mie sad pasar, to T. L. Fowle, and during the 
London: Novello, Ewer and Co., 1, Berners-street, W. 5 2 , 
Weekes and Co., 16, Hanover-street, W. Address Dr. Fow xe, Broadstairs, Kent. 
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NEW CANTATA FOR CHORAL SOCIETIES, DRAWING-ROOM ENTERTAINMENTS, 
PENNY READINGS, ETC., ETC. 


THE JACKDAW OF RHEIMS. 


Words from the “ Ingoldsby Legends.” Music by Grorce Fox. Performed for the first time on Thursday evening, 
une 29, at St. George’s Hall, with enormous success. Price 2s. 6d. net. Harmonium Accompaniment, 1s, 

The Band Parts may be hired on very reasonable terms. 

“Ingoldsby’s humorous poem has been ‘set to music’ in appropriate style by Mr. Fox, and in this new form will obtain additional 
admirers. The music is dramatic, tuneful, and spirited, showing not only a fine appreciation of the wit of the story, but also a capability 
of giving musical expression to it. The solos and choruses are characteristic and good; and the cantata will be found useful both in the 
concert-room and private parties in affording pleasing entertainment.”—News of the ‘World. 

“*The Jackdaw of Rheims,’ a cantata, music composed by George Fox. Choral societies, who begin now to complain that they 
‘have used up everything,’ will find an agreeable novelty in this spirited little work by Mr. Fox. The words are, of course, those 
well-known verses in the ‘Ingoldsby Legends,’ which have been recited ad nauseam at penny readings and ‘conversazioni.’ There are 
frequent choruses of a lively character, interspersed by solos, chiefly for a bass or baritone voice. Mr. Fox has fully entered into the humour of 
the poem, and here and there are little musical touches calculated to ‘bring down the house’—as, for instance, the irresistible imitation of one 
of the Gregorian tones upon the words, ‘At matins and vespers he never was out.’ We cannot pass over the ‘ Dead March’ of the poor — 
jackdaw without a word of special commendation. Notwithstanding the ‘lightness’ of this composition it gives a strong indication of Mr. Fox's 
ability to write in a higher strain.”—Musical Standard. 

“Mr. Fox has made a decided success in a task of no slight difficulty, and his musical setting of the ‘ Jackdaw of Rheims’ is marked by 
strong originality, great resources of expression, and a nice discrimination between comedy and vulgarity.”—Illustrated Sporting and © 
Dramatic News. ; 

* There is much liveliness of treatment and comic spirit throughout the’work.”—I/lustrated London News. 

‘The Jackdaw of Rheims,’ set to very charming music by Mr. George Fox.”’—Figaro. 


A NEW WORK FOR AMATEUR ORGANISTS. 


FavouriTE Sones from the OraTorios, arranged for the OrGAN (with Pedal Obbligato), chiefly for the use of 
Amateurs, by GEorGE R. GRIFFITHS. 
PRICE THREE SHILLINGS EACH ; POST FREE, 1s. 6d. 

1. HE SHALL FEED HIS FLOCK. Handel. 9g. WHAT THOUGH I TRACE; and PIOUS) p14 
. HE WAS DESPISED. ORGIES. j . 
. ANGELS, EVER BRIGHT AND FAIR. 1o. THY REBUKE HATH BROKEN HIS } és 

HOW BEAUTIFUL ARE THE FEET. HEART; and BEHOLD AND SEE. ; 
IF GOD BE FOR US. 11, HE WAS CUT OFF; and BUT THOU 
TYRANNIC LOVE. do. DIDST NOT LEAVE HIS SOUL IN do. 
LORD, REMEMBER DAVID; and HOLY, HOLY. HELL, 

WISE MEN FLATTERING. Handel. |12. 1 KNOW THAT MY REDEEMER LIVETH. do. 

To be continued. 
The words being printed upon the top line will be found of great service to the performer in giving proper 
expression to the songs. 











WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 

The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 

Hymn of the Fisherman’s Children ... Adapted to a Melody from Herold’s ‘ ZAMPA.” 

Fays and Elves (In mia fe) ooo eee From Flotow’s “ Marta.” 

Spring’s Bright Glances (In Elvezia non vha) .. ° From Bellini’s ‘‘ LA SoNNAMBULA.” 

From Yonder Vale and Hill (D’immenso giubilo) "From Donizetti’s “ Lucia p1 LAMMERMOOR.” 

Here we Rest (Qui la selva) LS Ref ooo From Bellini’s ‘LA SoNNAMBULA.” 

Onward to Battle (Squilliecheggi) ... eee use From Verdi's ‘‘ TROVATORE.” 

Rataplan (Rataplan) ob ose “a From. Donizetti's ‘La FIGLIA DEL REGGIMENTO.” 

The Gipsy’s Star (Vedi! le fosche) ‘ oe From Verdi's “IL TROVATORE.” 

War Song of the Druids (Dell’ aura tua profetica) eo From Bellini’s ‘*‘ NorMa.” 

In Mercy, hear us! (Ciclo clemente) ... se From Donizetti’ s “La FIGLIA DEL REGGIMENTO.” 
Come to the Fair! (Accorete, giovinette) dee eo From Flotow’s ‘* Marta. 
Friendship (Per te d’immenso giubilo) "From Donizetti’s “QLucta pt LAMMERMOOR.” 
Away, the Morning freshly breaking (The Chorus of Fishermen) oes + From Auber’s “ MaASANIELLo,” 
Pretty Village Maiden (Peasants’ Serenade Chorus) eee ove ees From Gounod’s “‘ Faust.” 
The soft Winds around us (The Gipsy Chorus) ... ose " 2 From Weber's “ Preciosa.” 
See how lightly on the blue sea (Senti la danza invitaci) ... . From Donizetti's “ LucREzIA BoRGIA.” 
See the Moonlight Beam (Non fav Motto) eee ” 

On yonder rocks reclining... os Be ... From Auber's “ Fra D1avoto.” 


Happy and light i a From Balfe’s ‘‘ BoHEMIAN Girt.” 
Come, come away (Ah! que de moins) From Donizetti's “‘ La Favorita.” 
Hymen'’s torch (J/ destin) . os From Meyerbeer’s “ Les HuGuenots.” 
Come on, Comrade (The Celebrated Chorus of Old Men) eee eee From Gounod’s “ Faust.” 
’Gainst the Powers of Evil (The Chorale of the Cross)... ove 

O Balmy night (Com 2 gentil) ove ons From Donizetti's “ Don Pasouate.” 
Haste o’er the hills (Introductory Chorus) bs0i, ae: one From Rossini’s ‘ GuGLIELMO TELL.” 
Come, sing the Song (Opening Chorus) ose ms ... From Meyerbeer’s ‘ RoBerT LE DIABLE.” 
With fair Ceres (The March Chorus) me sae From Bellini’s ‘‘ Norma.” 
The Tuneful Song of Robin's Horn (Tyrolese Chorus) ae ne From Rossini’s “ GUGLIELMO TELL.” 
The Chorus of Huntsmen _... a a 7 From Weber's “ Der FreiscHutz.” 
Hark! the distant hills (Hunting Chorus) ove ane sae From Flotow’s ‘“‘ Marta.” 
Hence! away withcare ... tie oi ok From Meyerbeer’s “ Gi1 UGonorttTi.” 
Hail to the Bride pat ion From Wagner’s “ LOHENGRIN.” 
Hark! music stealing ! (subject from Overture) . ies a4 From Rossini’s ‘‘ SEMIRAMIDE.” 
A bridal wreath we twined (Chorus of Bridesmaids) “tp From Weber's “ DER FREISCHUTZ.” 
Behold, how brightly breaks the morning ! (The Barcarole) oe From Auber's ‘‘ MASANIELLO.” 
From hill to hill resounding (subject from Overture) From Auber’s “ Fra Diavoto.” 

Postage free, 14d. each; or 3 for ‘33d. 
(To be continued. ) 


ANTOINE COURTOIS’ CORNETS, 


Adopted by Levy, ReyNotps, and all the principal Cornet Players in Great Britain, United States, France, and Russia.. 
SoLte Acent: S. ARTHUR CHAPPELL, 52, NEw Bonp-strEET, Lonpon. 


CHAPPELL & CO., 54, NEW BOND-STREET, LONDON. 
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